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There is a white cup and a white saucer on a table. You don’t pay
particular attention to them, just ordinary tableware. But this
simple modern design has a long and interesting story to tell.
The Orient, with China at its center, is proud of its long tradition
of creating white porcelain and celadon. While Europe spent
decades trying to duplicate pure white porcelain, when they
finally succeeded in the early 18th century, they covered it
with vivid decoration and ornament. The white became the
background to show off the splendor of decoration and color.
Only in the 20th century did Europe start producing pure
white tableware in distinctive modern styles. The two simple
elements, “white” and “plain,” were not combined accidentally
but instead were conscious choices.

This show reviews the dawn of a new dimension of sensitively
combining “white” and “plain” in porcelain, as well as the
images and poetry the white porcelain has inspired. With this
show, ATELIER MUJI GINZA Gallery1 tries to rediscover white,
as interpreted by modern designers, and now seen through

contemporary eyes.

This show features over 80 pieces, mostly white tableware,
from the Keiji Nagai Collection. Complementing the porcelain
are our selection of 10 books with words musing on “white.”
Featured in the collection will be a vintage copy of poetry by
20th century avant-garde poet Katue Kitasono, whose work
provides the title of this show. The exhibition includes the
white tea set designed by Russian Suprematism artist Kazimir
Malevich, painter of the influential “White on White” (1918).
Also featured is the Urbino series of Bauhaus-influenced
simple forms created by Trude Petri, as well as the modern
white ceramic tableware for daily use made by Japanese
product design masters such as Sori Yanagi and Masahiro
Mori.

This show is an experiment: putting together white porcelain
and words depicting white. We hope visitors will enjoy seeing,

reading and feeling white in this little laboratory.

ATELIER MUJI GINZA
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White Connects Kazimir Malevich
to Katue Kitasono

Russian artist Kazimir Malevich (1879-1935) shocked the 1910's art
world with the ultimate abstract form: white square on white. He
started a new art movement and called it Suprematism. White on
White is one of the most famous non-objective compositions along
with Black Square. Malevich later designed tea sets, turning his
painting three-dimensional.

This exhibit connects “white” in Malevich’s work to Japanese avant-
garde poet Katue Kitasono (1902-1978), renowned for experimental
poetry in various forms. His Concrete Poetry and other works use
words as Malevich uses white: experimentally. Kitasono uniquely
utilized characters for their visual effect, rather than their meaning,
to communicate a picture rather than a thought. White Album (1929),
his first collection of poetry, and Smoke’s Straightline (1959), have
repetition of "“black” “blue” and, more than any other word, “white,”
as if expressing Malevich’s work in words.

The very title of this exhibition, White on White, honors both Malevich
and Kitasono.

L NOILDO3S



Teapot / Tea cup
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Kazimir Malevich (1879-1935)

unknown (original: 1923, Staatliche Porzellan-Manufaktur Leningrad)
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After the 1917 Russian Revolution, the former Imperial Porcelain
Factory, founded by the Romanov dynasty, was forced to manufacture
tableware decorated with motifs of Socialist propaganda and of Russian
avant-garde design. Kazimir Malevich designed a tea set to bring
Suprematism to daily lives. Malevich and other avant-garde artists later
became the target of Stalin’s Great Purge campaign. The asymmetric tea
sets combined two-dimensions and three-dimensions, an avant-garde
style later, ironically, considered subversive by Stalin.

L NOILDO3S
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“Kazimir Malevich and the Russian Avant-Garde
Walther Konig Featuring Selections

from the Khardziev and Costakis Collections”
[Byz—--wL—Dg1F&Qy7-7T7oFrILF,
NI TT7EAREZXZ-ALIYIUDED
YrhE—h—=—vbkiZ&BELOVa L ]|EBHZOS,
2FF 22— I 7L, 2014

Stedelijk Museum Amsterdam, 2014
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EE=E &/ B9, 1959 R DB & HETHEES)
“Smoke’s Straightline” TtERE &/ ELEMERE 1929
by Katue Kitasono, “White Album”

Kokubunsha, 1959 by Katue Kitasono,

o EEE & Koseikaku-shoten, 1929
Nobuhiro Yamaguchi's collection LN ERE &

Nobuhiro Yamaguchi’s collection
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German Porcelain Manufactories
and the Rising Tide of Bauhaus Design

In the early 18th century, commissioned by Augustus I, Elector of
Saxony, Johann F. Bottger succeeded in producing hard-paste
porcelain and established the Meissen Factory. Later, other
European countries competed to produce white porcelain too, all of
which was covered with decoration and color.

Only early in the 20th century did Europe finally begin to value plain
white ceramic. In the 1930’s, the tea services designed by the
two women, inspired by Bauhaus design, Marguerite Wildenhain
(1896-1985) and Trude Petri (1906-1998), became the symbolic
works of the new era. Now these works are considered one of the
highest expression of white modern design.

The section features 20th century ceramic, old and new, from various
popular German factories.
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Hallesche Form
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Marguerite Friedlaender-Wildenhain (1896-1985)

1930, Staatliche Porzellan-Manufaktur Berlin (32KPM Berlin)

v—7y T FLrE— (BEREOERIRT LT oA E0THM
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AUNB AV TFLZTHECRREEE. [Pond Farm] EFEh 27 —2
Vay TTHERELVTOEBZBENNCHEITEL A,

Marguerite Wildenhain, née Friedlaender, was trained at Bauhaus in
1919 right after it was founded. She became the first female Meister
Potter at the University of Art and Design Halle, Germany. This piece was
one of her designs in Halle.

She escaped the Nazis and emigrated to the United States in the 1930's.
She settled in California where she continued teaching and creative
activities at Pond Farm Workshops.
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Urbino Urania
byl —Fen—}1) Pylb—F—1}1)
Trude Petri (1906 - 1998) Trude Petri

1930, KPM Berlin 1938, KPM Berlin
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The Urbino Collection still steals the spotlight for pioneering plain white
modern design. It was created by 25-year old Trude Petri from Hamburg.
It opened a door to a new era, moving away from old decorative and
complex-shaped tableware. It was internationally hailed: she was
awarded Milan Triennale Gold Medal (1936) and Paris International
Exposition Grand Prix (1937) award. The Urbino Collection demonstrates
her strong consciousness of Germany’s pre-war Modernism and the
influence of Bauhaus.
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Walter Gropius (1883-1969)
1968, Rosenthal
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Architect Walter Gropius was one of Bauhaus School founders and
served as the first head of the school. Tac 1 is among only a few of
Gropius’ product designs. Notice that the teapot, creamer, sugar bowl
and face-down cup are of a single, unified form. He designed it in the
United States after he emigrated in 1937 with his second wife, who was
of Jewish ancestry.

TC100
Nnrz2(Zvy)-axke b
Hans (Nick) Roericht (1932-)
1959, Thomas Der Rosenthal
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M UMBREUVTRECDODE>TEINTEFE LA,

Hans (Nick) Roericht designed the TC100 Collection in 1959 as his
graduation project at Ulm School of Design. The thick material is durable,
and the pieces are stackable, a design both beautiful and practical.
Once commercially available, the collection became very popular for its
minimalistic beauty and high functionality, particularly at hotels and
restaurants.
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AEF-TAINDT
Tapio Wirkkala (1915-1985)
1979, Rosenthal
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Tapio Wirkkala was a famous Finnish designer and sculptor, working in a
studio deep in the forest. His design reflects his intimate connection to
nature. Three series of his designs are exhibited here. The Century Series
is inspired by coconuts and the fretwork of sea urchin spines.

Toes

AEF-TAINDT
Tapio Wirkkala
1967, Rosenthal

AR g
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Composition
A TAINAT
Tapio Wirkkala
1963, Rosenthal
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Moon Moon Cova

T4 ZR—F) DRSS VAT EE 1)V
Jasper Morrison (1959-) Jasper Morrison
1997, Rosenthal 1997, Rosenthal
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Jasper Morrison, a leading contemporary designer, created the Moon
and Moon Cova Collection. Glancing at his entire collection, you notice
soft squares emerging from curving lines. His unpretentious form, the
result of careful studies, may lead to a new design standard.

Berlin

I VA=l
Enzo Mari (1932-)
1996, KPM Berlin

42 T7OER. v—UH. Q0FERCKPMIEDBALEET - vay T4
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IDhYy TEY == HyTONLFLE, ERBTH-TEECERD
THAINLTETHI. Ry b RER)1a—LHBTATLDN FILEHECTAH
CEATA>TVET, v—UE[EFEDIEVIEEZDEDERIELF L /=,

Enzo Mari is a noted Italian designer. In the 1990’s, he discussed with
artisans of KPM ceramic kiln how to continue its great tradition into
the future. The result became the Berlin Collection. The handles of
the cups are of traditional shape while those of pots and larger-sized
pieces run downward, counter to traditional shape. Mari thought
deeply about the human action of ‘holding’ itself.

N
w

¢ NOILDO3Ss



ﬁgﬁ@@

Marz
FERREF, Meissen

@@@@

Form 1495
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Hermann Gretsch, 1940, Arzberg
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Form A
R=F-hrI~vr
Bodo Kampmann, 1957, Furstenberg
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Suomi
FAESISRT 7
Timo Sarpaneva, 1974, Rosenthal
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Circle and Oval

T=RNU P TY=AN P &I=T LY Tayy
Hubert Griemert & Siegmund Schitz

1963, KPM Berlin
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Flower vase
TANANNL-Tr—=F T )L}
Wilhelm Wagenfeld, 1934, Firstenberg
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Dieter Sieger, 1994, Arzberg

“40 Jahre Porzellan

Siegmund Schiitz

zum 80. Geburtstag”

[R—+1) > D40%E,

I=O L2y ID
8OHER CHFE T

Barbara Mundt %, 1986

Verlag Willmuth Arenhovel , 1986

aus

art as life

“bauhaus artas life”

[/ GRe 7= TRF4T B
haad,
N—EA-T—F-F¥T)—F],2012
Barbican art gallery

Koenig Books London, 2012
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Oriental White Tableware:
Words by Sori Yanagi and Masahiro Mori

The Orient is proud of having a long tradition of creating white
porcelain and celadon. However, white tableware without any
decoration was not considered seriously until simple white mass-
produced modern design tableware became popular. In aninterview,
Japan’s leading designer Sori Yanagi (1915-2011) recalled how
undecorated white porcelain used to be looked down upon as “half-
finished,” or sometimes even as “toilet bowls.”

In the essay titled First, White Tableware product designer Masahiro
Mori (1927-2005), defined his design principle:

“White color, white ceramic is not un-colored material. It's not naturally
white but deliberately created, the result of modern technical
innovation. While we find various examples of natural unprocessed
materials, we find it being used in its native environment, by local
people with the wisdom to make good use of it. When | design modern
tableware for modern life, | take climate, people, history, etc. into
consideration, then | imagine white ceramic first---" *

This section shows white tableware from Japan, China and Korea
and corresponding words by creators and designers who have a
special affinity for “white.”

* From: First, White Tableware by Mashahiro Mori, Excellent Modern Design 135: White
Ceramic and Transparent Glass Products, Kajima Institute Publishing, 2000
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SoriYanagi (1915-2011)

1948, MATEEE RS / The ironstone china MATSUMURA

TOET N FHAF— HIRES 1048F CMNEERSRS bRERLAD—
E—ty MABPEY) - |EERCBIZ2AEROERITLE, 20
EFNE, N FPLARCEBRTCTAREILARZIHRAMALFHESN
[NBlY =X T¥, RIEGRIE. oA VAEDOBEHSZ [ R |4
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HsgraLosvareh)FELE,

Japan’s leading product designer Sori Yanagi designed a coffee set
Initial-Type Series in 1948, manufactured by Matsumura and Co. It is
the first collection of plain white tableware in Japan. The original model
was updated to Type N Series with robust and easy-to-hold handles.
The coffee set awakened people in the 50’s to the modern beauty of plain
white tableware, rather than considering it unfinished.

T o O

Teapot, Tea cup & wooden saucer
KFHZ

Keiji Nagai (1948-)

2003-05

ATUTTHAF— AHABTAERELET A —& v P TF. Shix, BH
NDRAZTRELEHCITIRLINZORFAIADFRDD & (CHREERT
EER 2TV I RBRARLUEDRV VI EREALEEN
. RAOERER > 7M1 0 TT. BECEBMETCHEADRAL
HEOHLOVERAANE) AVEDBODLE>ETIM = Mo —RTT,

Keiji Nagai, an interior designer, created this tea set. His idea came to
him when he shared a table at a friend’s house overseas. “After western
dishes, we had cups of green tea. A traditional Japanese teapot doesn’t
look right.” His aesthetic sense removed the distinction between East
and West. He planned the sets as private gifts for his dear friends,
Japanese and foreign alike, living overseas.
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Soy Sauce Dispenser Model G / Model C / Model D
HFIEHF

Masahiro Mori (1927-2005)

1958, HILBEZE / Hakusan Porcelain

<AL > (F400F Ll LKL < POk EN. RIBR-BRERDELH 3 4 —
H—TTE6FICAL L DI REHF RO TH A L EPIEHRILLET[G
BL&5>030 JE. S8FENDHERLRCOFELZBATEINS. BREBAT
BINDIRAZE—PERVELE, FBR T HEEFLICCC EOR
DI AATHREDBLRABTEEST., 2L THEN. T—TILIECEVTD
MEVWRBERZNIREETT,

Mashahiro Mori started working for Hakusan Porcelain in 1956 and set
up the design office there. Hakusan Porcelain is in Hasami Town with
over 400-year history of porcelain production in Nagasaki. Since its first
production in 1958, Model G Soy Sauce Dispenser has been appreciated
as the timeless standard. It is easy to hold, drip-free, and the user
controls the amount of liquid by pressing a small hole on the lid. Above
all, this small object makes a dinner table pleasant and homey.

R e = @

KE/RR Teapot

Small water container / Inkstone P E Ot gs (FEHRER)
SRE(FL-1F3)

Kim Yik-young

AR, FF—2 (Y1 1 3) / Wooilyo
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WRBED, ZF

(B EMERES D 2Z20OY)
A ERE L, 1998

“Sori Yanagi, Design”

Sezon Museum of Art, 1998
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MHF—KEB. MHRKEL &
FEVOREELMRS, 1997
“Fusuma”

by Ichitaro and Shutaro Mukai,

SUMAI Library
Publishing Company, 1997

[AnHEE — 8Er s tERGET)

nfEE &

2 MILX, 2006

“White notice -

From Urn to Katue Kitasono”
by Nobuhiro Yamaguchi,
Rutles, 2006
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White that is Formed and Disappears
and White that is Fixed

According to Kojien, the most authoritative Japanese dictionary,
“white” was first defined as “the color made possible by reflecting
every wave of the spectrum of light, snow-Llike color.” This dictionary
is not the only one to cite snow to define white. In the 19th century,
Johann Wolfgang von Goethe (1749-1832), the great writer not only
of Faust but of various treatises on natural science, also used snow
to define white. In Theory of Colours he states that pure water
crystalizes into snow and looks white.

“Snow” also brings us to Japanese physicist Dr. Ukichiro Nakaya
(1902-1962), well known for producing the world’s first artificial
snowflakes. He studied snow, and observed that each crystalis unique,
visible through scientific observation. “Snow crystals may be called
letters sent from heaven” is his famous quote. We believe “white” is an
ultimate concept, connecting science, literature and design.

This section shows white ceramic from Finland, Denmark and
Sweden, a collection inspired by snow in nature.
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Form 24 Henning Koppel
ANZ Ty R

Henning Koppel (1918-1981)
1962, Bing & Grgndahl

ANZT Oy NILE, <YVa—I Iz EU>SDELCTILAY M AY
W=z T7ORAAEZH VAT HFAF - LTMbNET, BIEREEC
BUBOTFHAS VD EECFHIELE, DURHI R T+ ILLIBEANL
T4 =Ry b, ZOMOSHPECRVR T RBIAY FLERS ) 2~
XTI LA TR CEBNARBEEZHBATVET, EOEYFvy—D 7+
WALy RIVEIEDYAH > KT, BMERAFTTRIAT R, Yibsx—
VITRERRDZEMTRFEOEZRRELTVET,

Henning Koppel is well known for his modern and elegant design for
Georg Jensen silverware. He also undertook various design for white
porcelain. The teapot of lively lines offers excellent functionality: a wide-
mouthed lid for easy-handling and a wooden removable handle to be
screwed on. Koppel devoted special attention to the shape of the pitcher.
He employed the same shape in all other materials he designed
including glassware and silverware.

D@iﬁ

FToEIL-T )T
Axel Briel (1900-1977)
1957, Lyngby

077 NRADBI AHIEREFELEBER 7oL T aTILE, #
DETTov— U DNEZE<Y 2 Ea—>DaA HILE e LTHERL
FUASY—FEL L JBRA—D—DEDCHEAIFHIZa—E—€Y T
FTo CTEDLSCRY PEehHy TG ANAFLFH) ERA, I, B
BELTRBULLVAZGACCVIEBERDTT. KFTH-THERAL
CADIICVWENEDTT,

Axel Bruel was a Danish potter who worked as a consultant for the noted
Lyngby Porcelain company. He designed Thermodan for Lyngby. The
coffee set has no handles on the pot and cups, but its dual wall design
allows you to handle it without burning your fingers.
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Kilta

hA4-25270

Kaj Franck (1911-1989)
1948, Arabia

[745 0 FORDIEFENZ TS F— hA1-75200, BATH
[FILEJEHBOISYy ohT—TILOAEE—HLAILI Y3 > T
To AN MRTATLEBR. Y TNTEL L DR EWA T H IV L
[HFIL2 1962 D 74 EETEESN, 5720 ET T4 -~V —
I~ E P NTVET, RBETEH. BEVOHAITMONZ FH 1+ —
D—@mEHATIAIORIICHSHF LA,

Kaj Franck is called the “conscience of Finnish design.” His Kilta
Collection reenergized post-war classic dining table decoration. Kilta
has a minimal number of items, simple and modern forms, at moderate
prices. It was manufactured from 1952 until 1974. Its design philosophy
continues with the Teema Series. While Franck is also noted for skillful
use of colors, his whitewares are exhibited here.

ﬁ

Hank Form 679

Iy -wIXytr I -woxvtr
Erik Magnussen (1940-2014) Erik Magnussen

1970, Bing & Grgndahl 1963-65, Bing & Grgndahl

TYv =Ryt EVARE<KITILb >oRn S5~ NFa—
LYY THEBOVHTAI»ZODNE LNERA, v/ Xy EEERRICE
BEAZU. BT ov—0DRE<ELIF—O E—L>HDEROD
BLAEFHIELA Hank& EF o v— BT FILDI & M D
NN AEHFY EEETZHEAG. BB TESTTI 0LV REAH
RAEBRCIEET,

Erik Magnussen is noted for Vacuum Jug produced by Stelton. He was
trained as a ceramist and worked for manufacturers such as Bing &
Grgndahl. "Hank” means a handle in the Danish language. Its removable
handles can be firmly attached to cups and pots. The design
demonstrates the close relationship between ceramic and industrial
design.
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Stig Lindberg (1916-1982)
1949, Gustavsberg

2T 4T PRYDE Y YT E 1B7TFENLBEVEECHAE>TR
VI—FUNRESITRZIZINY > EHICH ) F U [Model SAJ (&,
ERICFICRZEMARAL IV THEIECARBERINET, T
VaFIheT. XoHRTANLERNHHZEN. LBROEDO—BHDOBHR
DY—=>DA A=V %FELEFLTINET,

Stig Lindberg began his professional career at Gustavsberg, a renown
Swedish kiln, in 1937. Model SA surprises with its small-size and
compactness in your hand. Its soft form without a trace of angularity and
its warm white color invites you to teatime on a Scandinavian winter
afternoon.

Coffee pot / Demitasse cup / Creamer / Sugar bowl
2 e B

Kay Bojesen (1886-1958)

1931, Bing & Grendahl

BT THY) . - POFBRAARREVF—L50ELORE LTHA
BCEILENBE N RA X, THOA—E—H—EXEEHII19BTFECTH 1~
LEFUIFILTT, YAMNR—0 27 TEREA TOI—b—H—t2%
BoTHY. 220 —k—Ry bO/NY FILEHECRE, K125 00
ZohINMMEh>TEET,

Kay Bojesen was a Danish silversmith and designer, particularly famous
for wooden monkeys. He designed a porcelain coffee set in 1931. He made
a coffee set of the similar design in silver. Both ceramic and silver coffee
pots have wooden handles. Softness is characteristic of Bojesen’s
design.

N
w

¥ NOILD3S



1

COMBINATION
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Beate Andersen
1970-72, DANSK

Form 653 Tea for One
=T A b
Martin Hunt

1975, Bing & Grgndahl

BOOKS

[hAFHBOFRBIRM |
LIXILHiAR, 2013

“NAKAYA UKICHIRO:
Pursuit of the Physics of Form,

Investigating Nature’'s Habits”
LIXIL Publishing, 2013

[ ¥ ] TR

Q=N TFINTHT
TAr—TE
TE&,1999

“Zur Farbenlehre”

by Johann Wolfgang von Goethe,

Kosakusha (Japanese edition),
1999
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SMNOT AP RI—ILOEET, BHF> TLAEMOMADE L
$ 20747 (*20th Century Design from the Museum Collection”
1958) 2 RETH L > ABORENIITINEFtA. NFRTTIE
LEHTENEL L,

BNMCEWEBROD Yy TT7 Py —H—REEH) . ZDOREIHBEN
INTVEDY THARULCT. ZHTR 2 ERDITFIECANED
TFo LA ULICECARTHBZ EFICANEE/ L EMED
HEOTORBMEBHEINMTVADEE->TVWT, RO ZNE
Poll—F - x—FUD[HILE—/ |, EFFCARELDIE
ALy FTD[Arzberg 13821074 —hy TTHD Z &
TREAR>THEATT. THAF =TI FTE/ 2BV
JTLBDTERVDOT., BEZARIEELCHYELE,
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White Tableware

I visualize how an object will be used whenever | look at it. | try to
find a “form” that speaks to me, and the decoration on the object
blurs my perception of the form. That's why many of the objects I've
found, in my imaginary quest for a full household, are whiteware,

though | have not consciously collected “white” objects.

When | was young, | was fascinated by the word BUNKA SEIKATSU,
which means “a high standard of life and culture.” My standard
came from objects displayed in the Design Collection exhibit at
Matsuya Ginza Department Store. The white tableware there
became the starting point for my ideas on tableware. | was
introduced to product designer Masahiro Mori, who created
various items of white tableware. He invited me to porcelain
seminars in Saga Prefecture, and taught me about overseas

porcelain manufacturers.

The other influence essential for the development of my

collection came from my friendship with an American School



teacher in Tachikawa, someone | got to know through a friend of
mine. He showed me an old MoMA catalogue: 20th Century
Design from the Museum Collection, 1958. | still recall what a
strong impression it had on me. All the items in the catalogue
inspired me. Some items were porcelain. | was especially
interested in a cup and saucer on the cover. | finally found it at
Mistukoshi Department Store, or thought I did. Later, | found
that mine is different from the one on the MoMA cover. The one
on the cover was Urbino by Trude Petri while mine is Arzberg
1382 by Hermann Gretsch. | never collect objects by designer or

brand names.

But | was single-mindedly determined to “see,” “hear,” “know”
and “acquire.” Since my first trip to Europe in 1975, | visited
many places, looking for interesting things. An article featuring
East and West Berlin in Brutus Magazine in 1984 led me to
happy visits to design shops in Berlin. | visited KPM showroom

and finally acquired the Urbino Series.

Teacups by Petri and Gretsch always bring back fond memories.
There are only subtle differences in their shapes, but you can
clearly distinguish them when you bring the cups to your month.

I still admire the smooth feel of tea as it flows from Gretsch’s cup.

Another memorable acquisition concerns a Malevich tea set.
Only two original sets are believed to exist in the world. One is
in the Hermitage Museum and the other has been considered
lost. One time, | was walking on the Rue de Rivoli in Paris, and
| found the Malevich in an antique shop. “Can it be true!?,”
I thought, my heart beating fast. | purchased it with my French
friend’s help. | cannot say it has been certified as the missing
Malevich tea set. | have not yet found out when and where it
was manufactured. But it gives me something to dream about,
if it is the missing original. | hope sometime soon to visit the
Hermitage Museum to see the certified original Malevich tea
set, and compare.

Keiji Nagai
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White on White

An experiment
with white porcelain
and words
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