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ATELIER MUJI

ATELIER MUJI is:
A workshop that provides clues on how to move into our future
by looking back to the origins of our lives.

After having opened in 2001,

MUJI Yurakucho will close its doors as of December, 2018.
Together with this closure,

ATELIER MUJI will cease its activities at these premises.

It started as, and will finish as ATELIER MUJI,

although it was also called Open MUJI for a certain period.

In the year 2018, 5 exhibitions took place in Japan as well as 1overseas.

When the new year arrived,

a gift-themed exhibition and related events were organised,

inspired by an enormous modern-to-contemporary design collection,

that enriched our lives and society in general;

In Spring, creations by modern artists and creators filled

a space based on thoughts about “objects”;

Once Summer began,

we enjoyed a new experience in an inclusive reading room

exploring handmade tactile picture books made in France;

When Autumn came,

we learned how to appreciate Japanese tea culture in a modern way;
Finally, in Winter, those nurtured by woodlands and forests came together
from all over Japan, and created an open space to share the enjoyment of
design and its ability to motivate us to create something with our own hands.

We would like to thank all those who supported the ATELIER MUJI activities
over this long period, and all those who came to see our exhibitions or
participated in the related events.

And soon, in April 2019,
ATELIER MUJI GINZA will be born in the MUJI GINZA store.
We look forward to seeing you again at this new site, with its new name.

ATELIER MUJI
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Gift: what design offers us —The Keiji Nagai Collection
Friday, 26 January 2018 — Sunday, 15 April 2018

MUJI started its journey from being a specialty store with a point of view on life aesthetics.
Design has varied functions and effects. Moreover, it seems that design has the power to
connect objects to objects, objects to people, and people to people.

In this exhibition, “Gift” themed products are specially selected from Keiji Nagai’s vast product
design collection that enriches our everyday life. In the last 50 years, he has travelled all around
the world from his home in Fukuoka. Using his hands, eyes and feet, he has been carefully
gathering each item to be included in the collection. For this exhibition, only a small part of his
entire collection is on display from his own residence as well as from 4 separate warehouses
(since consolidated into 2). It covers a wide range of product genres from furniture, home
décor, electrical appliances to welfare products and books.

The Nagai collection is filled with beautiful yet functional objects, with each item telling a
story that answers the fundamental question of what design means to human beings and to
their lives.

Here in this limited ATELIER MUJI venue, we have framed a small but special space and time
that Nagai has been creating over a period. It is a place where we could offer a thoughtful “Gift”
to each other, and where these objects help us to be in touch with designers and ordinary
people all over the world.

We will be pleased if you appreciate this exhibition as our modest gift to you.

ATELIER MUJI 2018
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Me and my collection
Keiji Nagai

In 1966, | bought Sori Yanagi’s “Butterfly chair” as my first object after leaving school. Starting
from this Japanese chair, 2 years after that | bought my first foreign chair, “Superleggera” by
Gio Ponti, the Italian architect. Now, more than half a century later, my chair collection has
grown to over 1000 models, and for other genres | have lost count.

| am often asked “why are you collecting objects?”. First, it is as if objects ask me to notice
them. “Look at me” they seem to say—in other words, | get startled by them. An encounter
with an object is similar to one with people. You notice something different to start with, and
then feel a comfortable after-effect in their presence. My motivation for collecting has been to
see objects like this, to know what they are and to share them with other people.

This exhibition is @ humble gift to you from my collection.

| am reluctant to say that my collection is piling up in my home and warehouses. My hope is
to open a salon-like space where | can share these objects with many more people one day.
| wish that | could have the space to enjoy it with you in the future, a place where we could
think about the process of creating wonderful objects.

ATELIER MUJI 2018
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2018 F 1526H(%)13:30-15:00

=15 AGCJBEF AGC Studio

EEE KHERZ (> FITPTFH ) AR, E
B(FHA T v —F)RE)

ShN&E#:934

FMICIDESR A TEERAL7>avIlD0 T

KHSATEANEZDT —HA TR ELT
YA r—FUILOERSANBFELE LI

Opening talk “The Nagai Collection
in Mr Nagai’s own words”

Friday, 26 January 2018,13:30-15:00

Venue: AGC Studio (AGC ASAHI GLASS)
Speakers: Keiji Nagai (Interior designer), Kaoru
Tashiro (Design journalist)

Participants: 93

Nagai, collector of great designs over half a century,
talked about his vast and precious collection with
Tashiro, the design journalist who has been working
on archiving it.

k=22 3—

[KHSALESS,
TYRTFHA > THIZ?]

20184 2H6H(X) 18:30-20:00

£15:GO0D DESIGN Marunouchi

BEE BBE—HGEYIVTRRBEE) K
HHZ(>FVT7TFH1+—) BRLES (FHA
Y¥r—FYZXH)

SNEH 404

THAVEEDDAN RZDANARZDAZED

ZHZHENIT YAV EGARDNIZDWTEE
NEWELT.

ATELIER MUJI 2018

Talk show
“Let’s talk with Mr.Nagai
—What is good design?”

Tuesday, 6 February 2018,18:30-20:00

Venue: GOOD DESIGN Marunouchi

Speakers: Keiichiro Fuijisaki (Design critic, editor),
Keiji Nagai (Interior designer), Kaoru Tashiro (Design
journalist)

Participants: 40

A collector, a professor, and a journalist talked
about how they defined great design from each of
their points of view.

FrSY—b—2
1H26H(%£)10:00-11:00

28 6H(X)15:00-17:00
235 R R A XA 2F ATELIER MUJI

KHSADRBIZERL BRSNTWSILY
TAVIIDWTHEBRREBEERMRT IRV %
FELELI.

Gallery talk

Friday, 26 January, 10:00-11:00
Tuesday, 6 February, 15:00-17:00
Venue: ATELIER MUJI, MUJI Yurakucho 2F

Nagai stayed in the gallery for the events to
communicate with visitors on his own collection
exhibited in the venue.

KA [ TUVTTHAF—]

10485 HBEEEMEIN. sHEEEDM VT 7 EELE R T 8EILTHA
VRGZAGTAT Y RTH ALY TS IAY)RIL B T HA2DALYY—ELT
ERSMcmoN LR RICE#. 7>~ —2 EE &Y [Furniture Prize] 28, €%

UTFHAVBADHEEZ .

Keiji Nagai [Interior designer]

Born in Karatsu, Saga in 1948. Founded his design studio “K and design associates” in
1982 after working for Interiors Division related to lwataya. Widely known inside and outside
of Japan as a modern design collector, and for contributing to cultural exchange. Awarded
the “Furniture prize” from Denmark. Frequently exhibiting in modern design exhibitions.

©Gianluca Widmer

[¥7F THI1YDEYVHLORE
—XFHWH=aLs>ar]

i EORR
EHBAKFRZ (1> FIT7FHF ) BHRADE
B(FHATr—FURR)

#71:AGCHERSF AGC Studio.
ABFEEABERT 1 ViRER

5749 T YAV KIEHEIE (6D)

GE-EE GRS RBEHE EEHER CETY
1V E EHRMS B %8 ATELIER MUJI
Ski5&E#:35,100 A

Gift: what design offers us

—The Keiji Nagai Collection

Organiser: MUJI

Planning collaborators: Keiji Nagai (Interior designer),
Kaoru Tashiro (Design journalist)

Cooperation: AGC Studio (AGC ASAHI GLASS),
Japan Institute of Design Promotion

Graphic design: Shogo Kishino (6D)

Planning and Management: Household Division /
Planning & Design Creation Office, Ryohin Keikaku Co.,
Ltd. and ATELIER MUJI at MUJI Yurakucho

Visitors: 35,100
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[AvRSYary—E/HEFI2—ILE
20184 4HB20H(£)— 20184 6H24H(B)

BREREEDTID

OEDFFDADOEDILTBEAD DY £, SOOI BIEND DB L ZNHDTHIZRN £,
KR ZVIAY—— I bDEERDLIE . bDE I BIL e aNDHHEBERF
BBl T AIHICBLRED TR EAALTERLTALI ELVOERERTY,
EMRAIMEBIEREEVOIERBAL THAF LT ENRMA R BE RFELTWS
EmORREN TN [ZEIDNEINTLET,

BRELVDOL—LIHST[HDI THIBERERMELTEREFESTHDE MY FIC
L2 TZEDNBIBEHBEBILRNZITT,

BBREAIEL DI BITRBEZ BDBHASHRVERNL BDEEL THRASZDELNEFA,

“Composition — Rules within objects” exhibition
Friday, 20 April 2018 — Sunday, 24 June 2018

Imagination, Creation, Shapes and forms

One of the talents we human beings have is the capability of imagination.

Once creativity is applied to this imagination, a shape or form comes to life.

We as visitors to this exhibition, together with its creators, will experience thoughts about
objects and their creation in this particular time and space. This experience will give us an
opportunity to renew our potential for inner creativity.

In the artist’s world, an “instruction sheet” means a set of assembly instructions which are
filled with “matter”, far from its original intended use for MUJI products that are developed,
manufactured and sold in the stores.

If we make an artwork from some “things” or products by following the artist’s instructions as
rules, the resulting shape or form may vary from person to person.

When imagination meets creation, resulting in a certain shape or form, we may be able to
encounter a brand-new side of ourselves through these objects.

ATELIER MUJI 2018

“Gomposition - Rules within objects” exhibition
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FIIEREMIEINZHDZE DS TVET, ST IITULHIEREIFBALRDD BEZLDE
TEHEbE-> RN ET FICRIIBIRBEZZOEEFERBL G HEAGOEY WER/Y LT
BDOLDIMEIZTTWBDT AT E2OHLNHLLD T BATE L. 2(Btx2<{»
TWB(2KAFELTLB)IEVNSIZEIZRDTLEID, V2T HE [HDERZIEIZDN
TOEEZLTLWS]DhrbLNEEA,

FIIERmEDL ST BRICDTIBRE AL THAB)EELET, FRED(BRIZFANK
BEIZLTWAILIG HORIZH A D] TIEHY €A bOIZAD SN ABIDAIRI X
—[2L]TH bODOFOIEPH., ERCER. FEINS. ZNERLEIENTEHER
BT MRBICIEFADED DN IINTEZARBVLEELEDOHNTLET,
ZOBTRTIE DO ER(BD) EZDIERE (CL) ZRALEBICEZET. ZIHHR
ZABLDIE FFEDALDITH L TR AR >TLESTTA . BLoE LIRBELASERL
. AIBIEAARBENIEDOHDEBEH . BLo2E LIcIETHDEENLTLET, 2<%
EWSZEIFZIVS ZEBRDIEERBSTVET,

What we call “creating”
Motohiro Tomii

| create something, a so-called “work of art”. So, what is a “work of art” in this context? It
gives me trouble to answer this question. In my particular case, the elements of my works are
products borrowed from everyday life. My work is done by making compositions with these
products, or rearranging them, which is why it isn’t easy to answer this question. If | am trying
very hard, | might be able to say that “| create (or try to create) “creating””. Or, in other words,
| might be “experimenting to observe things”. | always keep an instruction sheet (assembly
instructions) after finishing each piece of artwork. The most important thing for me in the
creating process is not the final “thing” — the object in front of me —but rather the “matter’—the
human creativity and ingenuity that have been put into the process. It would be fantastic if we
could feel that from the colours and forms of the work, its textures, qualities and atmosphere.
On the instruction sheet, | set out my desire in the artwork-making process.

In this exhibition space, | show you both the work of art (thing) and the instruction sheet (matter)
together. | expect that you will be able to understand our casual interaction or relationship with
objects by looking at the works displayed here. We nurture our objects casually, and make the
most of them in our own little way. That is my answer to what we call “creating”.

32 ATELIER MUJI 2018
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20184 48 20H(£) 19:00-20:30

15 KR & 558 2F ATELIER MUJI
EIEE £ A (Rondade) . EH K14
SMEH 374

RAEOEBERDEHIALEHIADERE
R LIAEABEADMEREERDBEKIONT
BEELT,

Opening talk
“Atalk around works and books
—bundling images”

Friday, 20 April 2018,19:00-20:30

Venue: ATELIER MUJI, MUJI Yurakucho 2F
Speakers: Osamu Sakuma (Rondade), Motohiro
Tomii

Participants: 37

Tomii, creator of the exhibited artworks, and
Sakuma, the publisher of Tomii’s collection of
works, talked about the relationship between
artworks and books.

k=22 3—

[BERHITESZ£T]
20184E5828H(A) 19:00-20:30

=15 EER &S B XA 3F Open MUJI

BIEE EHKHB. BT E (HIGURE 17-15 cas
HK).JIF1& K (ten pieces)

SMEH 475

AROHRER. RBERPRMI K- 75
TV ITHAF —DIBHBERNTEBLTO
ROEEEIELL,

Talk show
“How the exhibition was set up”

Monday, 28 May 2018,19:00-20:30

Venue: Open MUJI, MUJI Yurakucho 3F
Speakers: Motohiro Tomii, Toshihiko Arimoto
(Representative, HIGURE 17-15 cas), Tadao
Kawamura (ten pieces)

Participants: 47

The creator of the exhibited artworks, the designer
of the exhibition site with its technical support, and
the graphic designer-the three people who created
this exhibition revealed some behind-the-scenes
episodes of how it came about.

ATELIER MUJI 2018

EAKER
20184 7R13H &) —8A26HE)

£15:0pen MUJI, MUJI Plaza Singapura
F & :MUJI(Singapore) PTE LTD

BERMEBENECHELLARBIZY VHR—
JLDOpen MUJNZHK[E L & L7z, BRIRFfE & R
120574y 0 TFHAF—D)IRIER, LREER
DHIGURE 17-15 cas. fER D EH K1 FaEd,
2ERDIL. RGOFERPAESIZEDE TS
LML —EIERIFERDEREL D LI,
SVAR—LNDEHR Ty 7HARDEMEZPID
BIRHOAE—RHICHELELI EHICAK
EADAIZBERPERBEREZEADIDIIA
BOIOIZHFHTZIR) TALIEREADA VS
Ea—MREEERICMAE LI £/ ER%ELY
BRTIHICHAREICADETFaL—9—0D
BABFICLEHIRY 7 —FEFHELE LI, W
DHLREENTLWIEEMERDIEREDDEITE
MERZEAEIIZLDSMEICEMLATWE
TE LI, V7 —HOESELEY A MUJID
EBICEREEEELIS

Overseas travelling exhibition

Friday, 13 July 2018 — Sunday, 26, August 2018
Venue: Open MUJI, MUJI Plaza Singapura
Organiser: MUJI (Singapore) PTE LTD

This exhibition travelled to Open MUJI in MUJI
Singapore after being held originally in MUJI
Yurakucho. As in Tokyo, graphic designer Tadao
Kawamura, spatial structure designer HIGURE 17-
15 cas and creator Motohiro Tomii cooperated to
bring it overseas.

Works were selected from the original assortment
of the first MUJI Yurakucho exhibition to fit into
the form and size of the new venue. Following
the creator’s specifications, a part of the works
was made by Singapore store personnel with a
Japanese construction company specialised in
art. We recorded an interview with the creator
especially for this exhibition in Singapore to help a
non-Japanese audience familiarise itself with him
and his works. Also, guided tours by the curator
Junko Suzuki and related events were held to
help our new visitors to understand the exhibits.
Participants seemed to enjoy seeing MUJI's own
products turning into artworks after following the
creator’s specifications. Many of them actively
joined in question-and-answer sessions, and also
showed their support for MUJI’s activities.

“Gomposition - Rules within objects” exhibition
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EHAH

BRRUSENREOFEMASLIET ZNOZEERSNIBHRYSBBR L, EOTE
ZBAIEREREL TR 0H 5 AR R ERERT 2, Twitterlic TEERE
SNB[SHOBA et BFEORREMCHEZIIFNICERTZEEHT

HEEEED D,

Motohiro Tomii

Exploring new potential in “sculptures” by adding the smallest touches to products from
everyday life. In using them as sculpting elements for their colours and forms, he frees
them from their perceived stereotyped purpose. As well as his daily update of “Today’s
sculpture” published on Twitter, his activities, that often involve examining existing

exhibition spaces or systems with his critical eye, are drawing more attention with the

public recently.

[avRyyarv—E/PEOL-LIE
EHEENRSR

CEBN EH KB

RIGFETHIGURE 17-15 cas
574y 0T HA > IIR1& K (ten pieces)
WA AZIAFNTYISTAY

TEEE AL RAE EERERT CETY

A= EHRG M ATELIER MUJI
3% EH 11,050 A

“Composition — Rules within objects” exhibition
Organiser: MUJI

Planning collaborator: Motohiro Tomii

Site design: HIGURE 17-15 cas

Graphic design: Tadao Kawamura (ten pieces)
Cooperation: Yumiko Chiba associates

Planning and Management: Household Division/
Planning & Design Creation Office, Ryohin Keikaku Co.,
Ltd. and ATELIER MUJI at MUJI Yurakucho

Visitors: 11,050

2018.4.20 2 —6.24 8 10:00-21:00 sauumoss: cnwizy
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“Gomposition - Rules within objects” exhibition
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[725VAD . EH>THOLLIREREER B
20184 6H29H(£)—2018E9H2HA)

A T THDLLNEBHREE, BOAZBNWFEDILDIHIZT IV ADIEAR T
BTFE) SN LUV RBE SO IIRAIHE RECTRRAEH IRy —b'H ) &
T EBHL MFPAREEETEL T REILID KN ERLATEE L ZDHEIF T
DN EFELIKREDELNELTA ShoTIDLTIEAREF. LD THEZTHIINE
THRELBRVREDLIICHFN R >T ZL T EINMNENTL>TUNEDTY,

“The delightful tactile illustrated book reading room from France”exhibition ; ﬁ * ==
Friday, 29 June 2018 — Sunday, 2 September 2018 =

Come and enjoy our wonderful little tactile reading room. ATELIER MUJI -
Welcoming you are some exceptionally beautiful tactile illustrated books and a delightful giant 24| 201846 H298 %)
poster, all to be touched and enjoyed. They were born in a French workshop for blind and
visually impaired children.

Please stay here as long as you like to enjoy caressing them gently, with both hands and all

five senses.

You may find yourself wanting to speak with somebody after this experience, without
knowing why.

These amusing tactile books are just like your friends:

Always beside you, they get on with anybody, anywhere, and anytime.

With them, we will all be taken on an adventure to explore somewhere new.

[BEELREVWAVY XDEIZARL] «L Histoire du Grand Requin Jaune» (“The Big Yellow Shark Story”), by Régine Gondeau, Les
Doigts Qui Révent,1996.

ATELIER MUJI 2018 “The delightful tactile illustrated hook reading room from France” exhibition 43
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BERERRY—DEENIETH

TIVRTNT—=atiEDF T WS HIZIL, Les Doigts Qui Révent,(L-K7-F-L—
T BARBTIERZEBELEIEVIBKRZL D BEOREBHAFELIBDDDIGEZIES
IEAHY ET1993FIFFEFNBEHRE L TRILSNTH S 7)Y —PHEFIR, EBHULIE
ERRRIVTATHHE LI SADANIEDRTATTRIIAEADT——MFTT
BIESTLET RLCEL L (EH> TRLLKBARIEA. SHLIIMSEEFNTLET,
TIVRBERBORARYA MO IGEKEESIENTEET,

= http://www.Idqr.org

IhHBHAI> T X Typhlo &Tactus = http:/www.tactus.org

Where the tactile books and poster were created

Les Doigts Qui Révent (Dreaming fingers) is a workshop that creates tactile illustrated books
for blind and visually impaired children. Established as a non-profitable organazation in Talant,
Burgundy (France) in 1993, all their tactile books are made by hand one by one. Many people,
such as creators, industry professionals, community workshops and volunteers, are involved
in its cooperative creation process from ideas to realizations. Delightfully beautiful illustrated
books are born every day in this place to be caressed by those who need them. Their tactile
illustrated books are on sale at the official bilingual website (English / French):

= http:/www.ldqr.org

Typhlo & Tactus = http:/www.tactus.org

.

[Bobeih T bobriAE U] «Petite Main, Petit Pouce» (“Small Hand, Tiny Thumb”), by Martine Perrin, Editions du Seuil,
2012. Tactile adaptation by Marine Tellier and Solene Négrerie, Les Doigts Qui Révent, 2017.

ATELIER MUJI 2018

SIGER (5H1)
RIBOANVAILBREF2GZSH>TEET
EHLSIEBERARLEL,

Venue model [photo1]

A model of the site design of the venue was on
display at the entrance to let visitors get to know
the entire exhibition space by exploring it with their

fingers.

BhiRH A R(552)
REICELNDHBANROLTERZRLAT
WK eI RERICESHONEBRA A REL
TEEAEICHRVERERELE LI RLET
BEAVDOBREICI IO TEIREIE/IF ALK
SISERZREL DD AMOEREZRHICT BIC
EX BHonBmFamy) It EifELTs,
Exhibition route guide [photo 2]

In the venue, the exhibition route was suggested

by a red wooden strip on the wall which acted as a
tactile guide so that visually impaired visitors could
enjoy the exhibition at ease. The wood was carefully
polished to have a smooth surface, and was
painted in red to attract the attention of all kinds of

visitors with or without eye-sight issues.

BEHAR5H2
BRRODRAY—MERICEFEHIRZRELEZ LT,
AR Y —PEARLICREB LR V2 HTEH
T.RERBEHRIANE T,

Audio guide [photo 2]

The audio guide was placed at the starting point of
the exhibition. It was set off by a motion sensor and
also by a button on the guide strip to give visitors

audible information about the exhibition.

H—Ry p(EH2]

SERDERCTF IO HZREICEHPH
N—RybEVOEE LI, ROBXRRMBEEEZS
FILL> T EHBRLITRERPSVICRMT
ENiREREITET

Carpet [photo 2]

The artworks and texts were marked with bright-

Il

G
v

e

coloured carpet. Their shade and texture worked

as a guide to help visitors recognize where to stop,
either using their white canes, feeling while walking,

or by sight.

RETFRIERS)
BRLUXFOTHEINER) . 2 TRFHARL
LI R FEBDORAE T HETRFNFH
PTVBEDKFLAZRIELTRELEZLT,
Braille texts [photo 3]

All the displayed texts were also printed in braille.
We carefully studied the height at which the

braille would be displayed to be as appropriate as

possible for visitors of all ages.

“The delightful tactile illustrated book reading room from France” exhibition 47
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ShBERRY—E L-F7-F L—TJODIET. %
(DR TAT7IZE> TRy AT TESLE
Ltce SORRY—ENIZIZ. THAF—RED
B2 BELE TS RAERADELBEFR
PHALTVES, RMBEPHTBRESHEIE
L& TIRR B RERBRTENEEINSLSIZ RS
EZTHREAPHIEINTWET, KXy —13ZD
RESHEET. 2% MILLIY . Ly H AT,
FEREFY) Lo ARICEAAL—EIZSHS
IENTERDTE/KABRAIa=r—>arvbaEs
nEd,

ATELIER MUJI 2018

Tactile poster [photo 4,5]

It took 1 month for many volunteer workers to
produce this tactile poster in the “Les Doigts Qui
Révent” workshop. Many professionals such as
designers, pediatric psychologists and teachers
also got involved with the project in and outside
of France. The work was specifically designed
and created to induce various sensations and
actions through touching many different textures
and forms. It was important to have this large
format, to prompt visitors to experience the poster
at the same time as others; this created natural
communication between people, with visitors
stretching their bodies, arms and hands to reach
to the upper part, or squatting down to feel what

was at the bottom.

REE(5H

ROD—Ry beBEREDI > TV EMREK LR
ROFAXEB N T =TI ENEEET. 8B
FPRELVWFE—RBIREZTA TV D
ILVBELVORBOHEIRERT—TILEEBEE
Lico ABEBW)  EERAT—7LOTICE
WNBESBRBDHLEBEHRTLTOLET
Reading room [photo 6]

The textured floor carpet and the wooden strip on
the wall guided the visitors to arrive at the table
where tactile illustrated books and exhibition texts
were placed. The size of the table was intentionally
bigger than the normal size to allow more visitors

to sit around it together to enjoy this reading
experience; families or groups of friends. It was also
designed to have more generous space underneath
the table to allow people to leave their white canes,

or let guide dogs have a rest there.

LeR7F - L—"JDigA 517

L-R7-F - L—TDEEZBDI-DIF. TFTVR
TINERYEE SN TW 74 )y T -o0—F&
ho BIRULIIRR[ 7RV T 1 — XD W isdph
WRLIZIE 71 Yy TEAD BRI 1ia A
TE 7IVTA—XbpALWIBOREHEBE

EDIDI WEZH BT DRPEMAREICS
REEICHRVEVWSZET. ZDFDIHIZES
THE>72eN &> Tl

Tactile illustrated books by “Les Doigts Qui
Révent” [photo 7]

It was Philippe Claudet, a former elementary school
teacher in France, who set up “Les Doigts Qui

Révent”’s activity. He started with the first book

“Au pays d’Amandine... dine, dine” (“In the country
of Amandine... dine, dine”) which was one of the
exhibited books. This book was created by Philippe
for a visually impaired student called Amandine,
when no suitable books or teaching materials could

be found in bookstores or libraries at the time.

TATIELOTI AR DY TTH. S TIENPOL L
TIASADYBEBRT AV BN D RS
RERF. GIE RFTELTVET, ZORTHAR
BB ARD—D2N [HHTEALRAL TatkY
DFEITMDON MO LS BEELDHBHE%E
Eo1e Y v N DIRED LSRRI > T
29, BHAYDPVAVWALLEM KESLED
A TRESIN, ZNAKE o7 W&o
Y0UBHOYBNEAET, LKCHONIRT EA
Lo ADYRBIZNHZZH B SR
ATHLD. SHEBICL>TEFHFH DM T
SUTNERICEEER LS —MTY, [5HE)

This tactile illustrated book creation project
originated from only one person, but it has now
grown into an NPO (Non-profit organisation) that
is engaged in developing, creating and selling
brilliant books with many different stories, designs
and functions. Among them all, one of the most
delicate tactile illustrated books is “Little Red
Riding Hood”. It has been created in an accordion
format like picture scrolls, with folded textured
paper similar to Japanese washi paper quality. All
the characters are represented by various round
shapes in different sizes and colours; they become
bigger or smaller as the story goes along. This

well-known tale of Little Red Riding Hood helped

|

everyone from all generations and regions to enjoy
and fully experience the book, and more than that,
reading it by touch rewarded us with an additional
surprise from this original, dainty, yet simple

creation. [photo8]

BE4-5:[&hBKRRY—] photo 4, 5: «Fresque tactile»
(“Tactile Poster”) by Solene Négrerie, Les Doigts Qui Révent.
BE7:[555%RT. 525 REPHU] photo7: «Petite
Main, Petit Pouce» (“Small Hand, Tiny Thumb”), by Martine
Perrin, Editions du Seuil, 2012. Tactile adaptation by Marine
Tellier and Solene Négrerie, Les Doigts Qui Révent, 2017.
BH8: [T EABLYA] photo 8: «Le Petit Chaperon
Rouge » (“Little Red Riding Hood") by Varja Lavater, Edition
Maeght, 1965. Tactile adaptation by Myriam Colin, Les Doigts
Qui Révent, 2006.

“The delightful tactile illustrated book reading room from France” exhibition
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Gallery tour

2 July (Mon), 8 July (Sun), 23 July (Mon),

30 July (Mon) 2018, 11:00-11:30

Venue: ATELIER MUJI, MUJI Yurakucho 2F
Participants: 30

Participants were accompanied by the curator and
the atelier staff to experience the exhibition in a
gallery tour.
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ATELIER MUJI 2018

Talk show
“Walking in an invisible world”

Wednesday, 1 August 2018,18:00-19:30
Venue: ATELIER MUJI, MUJI Yurakucho 2F
Lecturer: Kojiro Hirose (Associate professor,
National museum of ethnology)
Participants: 48

Kojiro Hirose, cultural anthropologist, introduced
how senses and intelligence opened up through
tactility.
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Workshop
“Let’s touch! Tactile globetrotting”

Sunday, 5 August 2018

1.10:30-11:30 2.13:30-14:30

Venue: ATELIER MUJI, MUJI Yurakucho 2F
Lecturer: Kojiro Hirose (Associate professor,
National museum of ethnology)
Participants: 43

Kojiro Hirose, cultural anthropologist, invited
participants to a tactile globetrotting experience in a
new world.
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Kojiro Hirose [Associate professor, National museum of ethnology]
Born in Tokyo in 1967. Hirose lost his eyesight at the age of 13. His speciality is religion
history in Japan and tactile culture theory. He studies practical research of “Universal

Museum” (Museum For Everyone), plans and carries out various events concerning about
“touching” all over Japan. He published numerous books including “Walking Invisible

World” (Heibonsha Shinsho).
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“The delightful tactile illustrated book

reading room from France” exhibition

Organizer: MUJI

Space / Site Design: Aya Yamagishi (Representative,
Cycle Architects /Architect)

Graphic Design: Kayo Ouchi (OK Design Inc.)

Site construction: bibariki

Translation / Coordination: Chiho Oba

Cooperation: Les Doigts Qui Révent (Dreaming Fingers),
Kojiro Hirose (Associate professor, National museum of
Ethnology)

Planning and Management: Household Division/
Planning & Design Creation Office, Ryohin Keikaku
Co.,Ltd. and ATELIER MUJI at MUJI Yurakucho
Visitors: 15,623

“The delightful tactile illustrated book reading room from France” exhibition
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“LINKTO LIFE” Scene With Tea exhibition
Friday, 7 September 2018 —Sunday, 7 October 2018

Suggestion for NICHIJO SA (HAN) JI [Everyday TeaTime]

To live life to the fullest and to appreciate all the little things are easy to say but hard to do. The
Japanese word of NICHIJO SA HAN JI means everyday occurrences. A cup of tea of “CHA
NO KOTO” of the word may imply a space between daily and nondaily life to open up our
sense, soothe our heart, and connect people.

In this exhibition, we will expand a possibility of enjoying and tasting Japanese tea as well as
taste the space sharing peace and stimulation in everyday life.

Would you like a cup of tea today?

ATELIER MUJI 2018

[TEATIME| 2RO EZHELT,
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“TEATIME” Enjoying Time Ticking
Hirotoshi Maruwaka [EN TEA]

It is more important to have a heart to feel a richness of a limited time to drink tea than
spending a rich time while drinking tea. Ancient people drink tea while watching Kakejiku [a
hanging scroll] in season and think of a mariage with the world of Kakejiku. | wonder if many
people who live now give up having such a comfortable life despite wishing the moment. In
this exhibition, we hope that you will enjoy the time with tea by meeting here with beautiful
photos by the artists and tea made in our good faith as if the ancient people find the
experience of the time with the Kakejiku and the tea in season.

“LINK T0 LIFE” Scene With Tea exhibition
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forest#10 | Yasuyuki Takagi | 2011

[Makibi Bancha]

Made by roasting the whole leaf, stem included,
Makibi Bancha was selected to echo the majestic
yet welcoming forest of Yakushima Island. This tea
takes you beyond the traditional concept of tea to
enable you to experience the robust power and
gentleness of trees and their leaves.

Kasa | Eric Pillault | 20164
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Kasa | Eric Pillault | 2016

[Green Tea with YUZU]

Paris-based Eric Pillaut produces all his
photographic works in Japan, with each image
inviting us to imagine the story of his travels in

this country. He once spoke of encountering a
tantalizing yuzu fruit, an anecdote that inspired

me to pair this photo of his with “Green Tea with
YUZU,” so that partakers could enjoy chatting over
a cup that delights both the eyes and the palate.

“LINK T0 LIFE” Scene With Tea exhibition 57
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photocopy | Go Itami | 2017

[Beni Houji Tea]

Beni Houiji Tea seemed the perfect choice for a
photo book where the personality and story of
each photo changes depending on the order in
which you go through the album. Though created
from a cultivar developed in Japan, this tea hints
at the fragrances of oolong and black tea, offering
a wide spectrum of expression that changes with
your mood and environment.
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Einmal ist Keinmal | Mika Kitamura | 2013

[Kamairi Tea]

This photo book dramatically expresses the
photographer’s journey, not as a memorial of the
past, but as a message for now-and the future.
The soul of that era, when green tea culture was
firmly implanted in Japan, is richly kept alive today in
Kamairi Tea. The aroma of the pan-roasted leaves
and their mellow hue create nostalgic glimpses of
the old Japan.

HEAK | mAERST | 20154
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UEKI | Yasuyuki Takagi | 2015

[Houji Tea with Lemongrass]

It’s when we are in the city that nature’s gentleness
and charm truly soothe and exhilarate us. As you
page through this photo book while savoring
rigorously selected Houjicha blended with
lemongrass grown in Japan, you will experience a
sensation that fuses together two different worlds
and immerses you in a refreshing afterglow.

“LINK T0 LIFE” Scene With Tea exhibition
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Gallery talk

Saturday, 8 September 2018,14:00-15:30
Venue: ATELIER MUJI, MUJI Yurakucho 2F
Lecturer: Hirotoshi Maruwaka (President, EN TEA)
Participants: 24

Hirotoshi Maruwaka, who proposed a new way
of enjoying tea in everyday life, talked about the
concept of the exhibition.
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Tasting time

15 Sep (Sat), 16 Sep (Sun),

17 Sep (Mon/National holiday), 22 Sep (Sat),
23 Sep (Sun),14:00-15:30

Venue: ATELIER MUJI, MUJI Yurakucho 2F

These tasting sessions were to enjoy teas inspired
by the photos displayed in the gallery.
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ATELIER MUJI 2018

Workshop EN TEA x Kampo
(Japanese herbal medicine)

Sunday, 9 September 2018,14:00-15:30
Wednesday, 12 September 2018,19:00-20:30
Venue: ATELIER MUJI, MUJI Yurakucho 2F
Lecturers: Hirotoshi Maruwaka (President, EN TEA),
Kakuro Sugimoto (Sugimoto pharmacy)
Participants: 18

How do they work in our bodies, tea and Kampo
(Japanese herbal medicines)? In this workshop,
Sugimoto, from a Kampo pharmacy, told some
stories about Kampo and our bodies, and blended
a selection of herbal medicines and teas for each
participant’s condition.
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Workshop EN TEA x Sing Tehus
(Scandinavia)

Friday, 28 September 2018 19:00-20:30
Saturday, 29 September 2018 14:00-15:30
Sunday, 30 September 2018 14:00-15:30
Venue: ATELIER MUJI, MUJI Yurakucho 2F
Lecturers: Hirotoshi Maruwaka (President, EN
TEA), Matte Kjaer (Sing Tehus)

Participants: 25

Matte, the president of Sing Tehus in Copenhagen
(Denmark) who grows herbs and blends her

own teas, was invited to the workshop to give a
tasting session as well as talking about tea in the
Scandinavian way of life.

RERE

RREFNEET S, 2EEHEXEL RSB THIEHLZBI L. BEDBA LD
FHENAERVEEIC[E/ IV EBIAEEE R,
25/ OV R REBECDOFHTEES 5, BEDER L MIEB TS [EATING GREEN
TEA|Z BT D S ERTIBEECRET TV FENTEAZ2017F LY 168,

Hirotoshi Maruwaka

Born in Tokyo and grew up in Yokohama. Maruwaka spent his childhood at a port city
where a diverse variety of cultures meet, and established “Monokoto Making Machine”
Maruwakaya with a shocking encounter with Japanese craftsmen. The Japanese culture
initiative gains a lot of evaluations including Paris, Milan, and London etc. Launched the

BAXALE DB A, /8

tea leaf brand EN TEA which produces the world market from the field, with “EATING

GREEN TEA” positioned as the culmination of its own.
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“LINK TO LIFE” Scene With Tea exhibition
Organizer: MUJI

Cooperation/Site Design: EN TEA

Graphic Design: Eric Pillault

Planning and Management: Household Division /
Planning & Design Creation Office, Ryohin Keikaku Co.,
Ltd. and ATELIER MUJI at MUJI Yurakucho

Visitors: 13,245
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ATELIER MUJI

“LINK T0 LIFE” Scene With Tea exhibition
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“Why don’t we see the forest AND the trees!” exhibition
Friday,12 October 2018 — Sunday, 2 December 2018

Why don’t we “see the forest AND the trees”!

A well-known saying “Not seeing the forest for the trees” is an expression used of someone
who is too involved in the details to look at the situation as a whole. If so, how about “Seeing
the forest AND the trees”? It is like imagining something bigger from each tiny detail, and then
examining it closely. If trees were people, our future would be like a big forest, so to speak.
Everyone would become aware that individual lives can directly connect together to take
charge of our society, and we would be able to think about a better future: the big forest. It

is no exaggeration to say that we, as Japanese people, have been living our lives surrounded
by trees for a long time, whereas the planet as a whole is now facing a sharp decrease in
forest areas. Right now, about 70% of the total land area of Japan is forest. This shows that
our country is one of the most forest-oriented, especially among the developed countries. We
wish that we could exist as trees or forests in Japan, to give some sort of blessing to people’s
everyday lives.

So, let’s start from here, together.

ATELIER MUJI 2018

“Why don’t we see the forest AND the trees!” exhibition
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“Makers” and “Users”
From everybody in KOIYA

“Tsukuri-te (Makers)” and “Tsukai-te (Users)”— in the Japanese language, they sound very
similar, although they are in fact very different in meaning.

When did this distance come about? Far in the past, “Makers” were also “Users”, as we made
our tools and then used them everyday. In the recent era, “Makers” are moving farther away
from “Users” and in some cases these two parties are opposed to each other, as our society
is becoming more divided in each individual specialisation. Our KOIYA project is a design
project to connect people to Japanese forestry districts.

To achieve this, most of our products are only half-completed, so that the forestry area

can produce it more easily. These products will be assembled or finished by the people or
carpenters who are buying them. Hence, they are designed to transform “Users” into “Makers”.
Weekly workshops will be organised during the exhibition, enriching its content thanks to your
contributions as participants. We hope that you too will become one of the “Makers”, touching
and handling wood as a creative material, and finding joy in making something yourself.
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Wooden flower making

Friday, 12 October 2018,12:30-14:00, 14:30-16:00
Saturday, 13 October 2018, 10:30-12:00

Venue: ATELIER MUJI, MUJI Yurakucho 2F
Lecturers: Miki Yagi (Miyazaki Prefecture Forestry
Association),

Cooperation: Kazunori Kajiwara (Miyazaki Prefecture)
Participants: 33

A workshop to create a flower from wood shavings.
Each petal was placed one by one to make this
beautifully grained wooden flower.
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Talk show

“Let’s see the forest AND the trees!”
Friday, 12 October 2018, 19:00-20:00

ATELIER MUJI 2018

Venue: ATELIER MUJI, MUJI Yurakucho 2F
Speakers: Koichi Wakasugi (Powerplace Inc.),
Michikazu Suzuki (Hokkaido Prefecture), Shoji
Suzuki (Haruki Co., Ltd.), Kazunori Kajiwara
(Miyazaki Prefecture), Tatsuya Ishida (Non-Profit

Organization Miyazaki Bunka Honpo), Osamu
Shiraishi (Kanuma Wood INFILL LLP), Coichi Wada
(STUDIO KAZ Co., Ltd.), Yusuke Koyama (torinoko)
Participants: 50

Woods, forests and product making -those who
cooperated in making this exhibition from Japanese
forestry districts got together to talk all about it.
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Let’s install cedar flooring!

Saturday, 13 October 2018,
12:30-14:00,14:30-16:00

Venue: ATELIER MUJI, MUJI Yurakucho 2F
Lecturers: Toru Nakagawa (HEART HOME),
Cooperation: Osamu Kawakami (Kawakami
Mokuzai Co., Ltd.), Eiji Kawazoe (Youbokuzin)
Participants: 15

A workshop to install cedar flooring in the gallery
space. Participants learned about cedar wood, how
to install / remove the flooring and how to maintain it.
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Making castanets

Sunday, 14 October, 10:30-12:00

Venue: ATELIER MUJI, MUJI Yurakucho 2F
Lecturers: Tsukasa Sato (Hokkaido Oshima Sub
prefecture)

Participants: 55

Aworkshop to make castanets with “abies
sachalinensis” or “Southern Hokkaido cedar”from

Hokkaido. Appreciating the wood’s lightness and
flexibility, participants were able to make their own
original castanets.
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Wooden building block making
Sunday, 14 October, 10:30-12:00

Venue: ATELIER MUJI, MUJI Yurakucho 2F
Lecturers: Shoji Suzuki (Haruki Co., Ltd.),
Cooperation: Tae Miyagawa (Washin Chemical
Industry Co.,Ltd.)

Participants: 10

In this workshop, participants made wooden frames
for building blocks. They also polished and painted
them in their chosen colours as the final process.
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Let’s make a cedar kitchen!

Sunday, 14 October 2018,14:30-16:00

Venue: ATELIER MUJI, MUJI Yurakucho 2F
Lecturers: Coichi Wada (STUDIO KAZ Co., Ltd.)
Cooperation: Shoji Suzuki (Haruki Co., Ltd.)
Participants: 10

The KOIYA wooden kitchen was assembled and

installed in the centre of the exhibition venue.

“Why don’t we see the forest AND the trees!” exhibition

n



72

EOxyFr2BRLES!
2018410814H(H) 16:30-18:00

215 EME G B %A 2F ATELIER MUJI

AT AIEE— (kXS 4STUDIO KAZ) . =)I1%
B@ELEIERRSE)

A SR ER (KXt LF)

SEH 114
JMVYDOAREXRYFUIEEL>EITKIZELD
T AT DBEIZL DAV TF Y AFFEEZDL
L7

Let’s paint a cedar kitchen!

Sunday, 14 October 2018, 16:30-18:00

Venue: ATELIER MUJI, MUJI Yurakucho 2F
Lecturers: Coichi Wada (STUDIO KAZ Co.,, Ltd.),
Tae Miyagawa (Washin Chemical Industry

Co., Ltd.),

Cooperation: Shoji Suzuki (Haruki Co., Ltd.)
Participants: 11

As the KOIYA wooden kitchen is less resistant to
water compared with other materials, participants

learned how to maintain it with a final coating in this
workshop.
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Talk show “Wood in a kitchen”
Wednesday, 17 October 2018, 19:00-20:30
Venue: ATELIER MUJI, MUJI Yurakucho 2F
Speakers: Coichi Wada (STUDIO KAZ Co., Ltd.)
Participants: 13

A professional in made-to-order kitchens talked
about the charm of wooden kitchens.
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Hinoki biscuit necklace making

Friday, 19 October 2018,10:30-18:00

Venue: ATELIER MUJI, MUJI Yurakucho 2F
Lecturers: Yuka Torii, Tetsuya Moriya (bonobojapan)
Participants: 34

With combinations of 2 pieces of Owase Cypress,
participants made handicraft biscuit necklaces in

the workshop.
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Accessory making with cedar drops
20 October (Sat), 21 October (Sun) 2018,
10:30-12:00, 14:30-16:00

Venue: ATELIER MUJI, MUJI Yurakucho 2F
Lecturers: Chinatsu Suzuki, Kanako Takeuchi
Cooperation: Shoji Suzuki (Haruki Co., Ltd.)
Participants: 35

This was a workshop to polish and decorate
Southern Hokkaido cedar pieces. Different wood
grains in each piece helped to make each finished
accessory original and unique.
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Christmas wreath making

with fresh materials

20 October (Sat), 21 October (Sun) 2018,
12:30-14:00, 16:30-18:00

Venue: ATELIER MUJI, MUJI Yurakucho 2F
Lecturers: Maki Minamoto (Studio Shima)
Cooperation: Shoji Suzuki (Haruki Co., Ltd.)
Participants: 54

Participants enjoyed making authentic Christmas
wreaths using fresh fir, cedar and hinoki.
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Secrets of quality sleep
and cedar bed frame making!
Sunday, 21 October 2018, 16:30-18:00
Venue: ATELIER MUJI, MUJI Yurakucho 2F
Lecturers: Hiroko Yamazaki (Ryohin Keikaku Co.,Ltd.),
Koji Nakao (Powerplace Inc.)
Participants: 4
This workshop began with a MUJ! interior advisor
introducing secrets for quality sleep. Then all participated
in creating a bed frame and trying to sleep in it.
= o

“Why don’t we see the forest AND the trees!” exhibition
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“DIY furniture” Let’s make a cedar stool!
27 October (Sat), 28 October (Sun) 2018,

10:30-16:00

Venue: ATELIER MUJI, MUJI Yurakucho 2F

Lecturers: Hisashi Kaku (Yoshino-sugi Design Lab.)
Cooperation: Teruichi Ishibashi (Yoshino Chuo Mokuzai
Co., Ltd.)

Participants: 8

The workshop consisted of sawing cedar planks,
inserting nails with a hammer, and making a stool.
Through making the stool, we learned about how to use
tools, characteristics of wood, and experienced a cycle

involving trees linking towns and mountains.
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Talk show “Wood and chairs”

Saturday, 27 October, 16:30-18:00
Venue: ATELIER MUJI, MUJI Yurakucho 2F

ATELIER MUJI 2018

Speakers: Hisashi Kaku (Yoshino-sugi Design Lab.),
Hiroshi Kakei (Powerplace Inc.)

Participants: 15

There is no furniture making without wood. For
woodcraftsmen, woods are so important. A professional
in furniture making talked about how everything is

connected between people, trees and mountains.
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Talk show “Wood and coatings”
Wednesday, 31October 2018,19:00-20:30

Venue: ATELIER MUJI, MUJI Yurakucho 2F

Speakers: Tae Miyagawa (Washin Chemical Industry
Co.,Ltd.), Yusuke Koyama (torinoko)

Participants: 26

Using an appropriate coating can preserve woods for
us humans for a long time. A professional from a coating
manufacturer shared her know-how with participants.
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Kanuma Kumiko making

Saturday, 3 November 2018,
12:30-13:30,14:00-15:00, 15:30-16:30

Venue: ATELIER MUJI, MUJI Yurakucho 2F
Lecturers: Kouji Shibue (Kanuma joinery Union
Commerce and Industry), Hidemi Yoshihara (Kanuma
joinery Union Commerce and Industry / Traditional
Craftsman of Tochigi Prefecture)

Cooperation: Osamu Shiraishi (Kanuma Wood INFILL
LLP)

Participants: 32

In this Kumiko-making workshop, participants joined
Hinoki parts together to create hexagonal flax-leaf or

sesame-motif Kumikos.
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Shooting gallery Rubber band gun
“Peace Pistol” making
Saturday, 3 November 2018, 12:30-18:00

Venue: ATELIER MUJI, MUJI Yurakucho 2F
Lecturers: Kanuma Incredible Woodworking Project
Cooperation: Masayoshi Uchida (Kanuma Incredible
Woodworking Project), Yukiteru Kannno (SHIRAISHI
BUSSANN Co.,, Ltd.)

Participants: 13

Participants made tripartite rubber band guns (peace

pistols) with cedar parts.
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Let’s make a cedar box!

Sunday, 4 November 2018,

10:30-12:00, 12:30-14:00, 14:30-16:00

Venue: ATELIER MUJI, MUJI Yurakucho 2F

Lecturer: Yusuke Koyama (torinoko)

Participants: 24

Cedar boxes were made from flooring materials in this

workshop.

“Why don’t we see the forest AND the trees!” exhibition
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Talk show

“Wood and a forestry artist”

Friday, 9 November 2018,19:00-20:30

Venue: ATELIER MUJI, MUJI Yurakucho 2F

Speakers: Yuka Torii, Koichi Wakasugi (Powerplace Inc.)
Participants: 27

Fertile mountains preserve fertile oceans. It is important
to realise how these two must co-exist naturally. A
forestry artist talked about her activities to connect

oceans and mountains.
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Tissue box making

Saturday, 10 November 2018,10:30-12:00

Venue: ATELIER MUJI, MUJI Yurakucho 2F

Lecturers: Michio Yoshida (Hosoda Wood Industries, Inc.)
Participants: 9

In this workshop, flat-packed “tissue boxes” were

assembled with wooden parts.
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Coffee dripper stand making

Saturday, 10 November 2018,

12:30-14:00, 14:30-16:00, 16:30-18:00

Venue: ATELIER MUJI, MUJI Yurakucho 2F

Lecturers: Michio Yoshida (Hosoda Wood Industries, Inc.)
Participants: 34

In this workshop, participants made a “coffee dripper

stand” with wooden parts.
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Making a gun with hinoki offcuts
Sunday, 11 November 2018,

10:30-12:00, 14:30-16:00

Venue: ATELIER MUJI, MUJI Yurakucho 2F

Lecturers: Shinsuke Kurauchi (Powerplace Inc.)
Participants: 15

At Kashinoki Gakuen Institute, funny shaped offcuts
are produced everyday. In this workshop, a one-and-

only, cool “offcut gun” was made with these parts.
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Ennichi fair

17 November (Sat), 18 November (Sun) 2018,
10:30-18:00

Venue: ATELIER MUJI, MUJI Yurakucho 2F
Lecturers: Kanuma Incredible Woodworking Project
Cooperation: Naoya Tashiro (TOCHIGI DABO
SEISAKUJO Co.,Ltd.), Masayoshi Uchida (Kanuma
Incredible Woodworking Project)

Participants: 95
A fun Ennichi fair came to ATELIER MUJI where
participants could enjoy painting wooden goldfish and

masks, or have fun in a shooting gallery.

REDHZEFE-F-LIELIEDOLCY

20184 11824H(+). 2018 11258 (H)
%£H11:00-12:00

25 AR M B 2E 2F ATELIER MUJI

B EAET (—MEFEAMAP 7 RUTH UL
INIR)

#H B FREE GRAEILRAERE) R R (%
#£#4CYCLE)

SMEH 194
AEAIREOHB/NA—VEBREICER %
RIELTHL EELIgD T =0 ay T =Rk
LElL7o

Splash painting on furniture legs

24 November (Sat), 25 November (Sun) 2018,
11:00-12:00

Venue: ATELIER MUJI, MUJI Yurakucho 2F

Lecturers: Naoko Hiromoto (MAP Institute, Atelier
MOJIKE HOUSE),

Cooperation: Takashi Sakohira (YAMACHO Co., Ltd.),
Shiro Kinemura (4CYCLE)

Participants: 19

In this workshop, splash painting was applied to leg parts

of wooden flatpack furniture and on drawing papers.

“Why don’t we see the forest AND the trees!” exhibition I
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Furniture Making with splash-painted
legs

24 November (Sat), 25 November (Sun) 2018,
13:30-14:30

Venue: ATELIER MUJI, MUJI Yurakucho 2F

Lecturers: Shiro Kinemura (4CYCLE)

Cooperation: Takashi Sakohira (YAMACHO Co., Ltd.)
Participants: 7

Furniture with building-block style joints was assembled

with splash-painted legs.
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Splash painting on a wooden postcard
24 November (Sat), 25 November (Sun) 2018,
15:30-16:30

Venue: ATELIER MUJI, MUJI Yurakucho 2F

Lecturers: Naoko Hiromoto (MAP Institute, Atelier
MOJIKE HOUSE)

Cooperation: Takashi Sakohira (YAMACHO Co., Ltd.),
Shiro Kinemura (4CYCLE)

Participants: 21

Participants used the splash painting technique to make
colourful wooden postcards.

“Why don’t we see the forest AND the trees!” exhibition
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KOIYA (Association for connecting local forestry districts, local manufacturing and society)
We act to protect nature and scenery in each area, and to pass them on to future
generations. Many local traditions, cultures and landscapes from our everyday lives

have been lost in recent times. On the other hand, our lives are becoming enriched by
convenience enabled by advances in technology. We feel that we need to look back to
where we were in the past, going back to live a basic life using essential items we already
have. It made us realise that as one of the most forest-oriented countries it is important
to connect all of us; forestry districts, makers, users; through “wood”. We continue to
propose new ways of making things with precious local materials by using, producing
and growing them locally.
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Koichi Wakasugi [Senior Director, Powerplace Inc. / Product Designer]

Born in Amakusa-gun, Kumamoto Prefecture in 1959. Graduated from the Department
of Industrial Design, School of Design, Kyushu Institute of Design. Joined in Uchida Yoko
Co., Ltd. in 1984. Wakasugi founded Relation Design Center in Powerplace Inc, the
design company of Uchida Yoko Co.,Ltd.. In 2004, he established Activities of all Japan
Sugidarake (Full of Cedar) Club promoting more effective use of Japanese mountain
forests, which have covered with cedar due to post-war planting with Mr. Katsushi
Nagumo. Received iF design award and Design Plus special award in Germany, and
Town Planning Award 2007 for Sugidarake Club.
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“Why don’t we see the forest AND the trees!”
exhibition

Organizer: MUJI

Site design: Powerplace Inc.

Cooperation: KOIYA (Association for connecting local
forestry districts, local manufacturing and society)
Hokkaido Oshima Subprefecture, Miyazaki Prefecture,
All Japan sugidarake club, Powerplace Inc., STUDIO
KAZ Co., Ltd., torinoko, Non-Profit Organization
Miyazaki Bunka Honpo, Kawakami Mokuzai Co.,

Ltd., Youbokuzin, YAMACHO Co., Ltd., 4CYCLE inc.,
Yoshino Chuo Mokuzai Co., Ltd., Haruki Co., Ltd.,
IYOBE Co., Ltd., Kanuma Wood INFILL LLP, TOCHIGI
DABO SEISAKUJO Co., Ltd., Shimoura Bentenkal,
Propeller, Washin Chemical Industry Co., Ltd., Yoshino-
sugi Design Lab., Yuka Torii & bonobojapan, Hosoda
Wood Industries, Inc.

Planning and Management: Household Division /
Planning & Design Creation Office, Ryohin Keikaku Co.,
Ltd. and ATELIER MUJI at MUJI Yurakucho

Visitors: 35,344
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ATELIER MUJI Archive 2018
Total number of visitors: 110,362

Organiser: MUJI

Planning and Management: Household Division /
Planning & Design Creation Office, Ryohin Keikaku Co., Ltd.
and ATELIER MUJI at MUJI Yurakucho

ATELIER MUJI Senior curator: Junko Suzuki

ATELIER MUJI Team: Takahiro Nagata, Sayoko Kojima,
Mariko Mukumoto, Yuka Sugiyama, Miyuki Tou, lku
Mashiyama, Sawami Endo, Nao Watahiki

Exhibition venue photos: Shinsui Ohara

ATELIER MUJI: https://atelier.muji.com/jp/

We would like to thank everyone for all the cooperation
and advice for editing this year book.
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Publishing Company: Ryohin Keikaku Co., Ltd.
4-26-3, Higashi-lkebukuro,Toshimaku, Tokyo,
170-8424 JAPAN

Publisher: Naoko Yano, General manager of Planning &
Design, Household Devision, Ryohin Keikaku Co.,Ltd.
Editor: Yuka Sugiyama, ATELIER MUJI at MUJI
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Translation: Chiho Oba, Yuka Sugiyama
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at the time of each exhibition.
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