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ATELIER MUJI

ATELIER MUJl is :
A workshop that provides clues on how to move into our future by looking
back to the origins of our lives.

There were 6 exhibitions in the year 2017.

In early Spring, presentations of archive films of the Mingei, introducing their
activities; When Spring came, young artists edited a booklet of interviews
themed “New life”;

Once Summer began, we focused on Indian textiles and the local way of
living where they are produced; In Summer, comparisons of MUJI products
with some works from the artist’s inspiration;

When Autumn came, the Swedish design unit arrived to work together with
exhibition visitors and a beautiful scene was completed with a new rug
made from factory remnants;

Finally, in Winter, 4 different artists presented their somewhat atypical
picture books.

There were various events such as talks and workshops during this
exhibition period, and these resulted in many encounters and discoveries
day after day.

We warmly thank all those who helped us with our activities, and all the
visitors and participants involved in our exhibitions.

ATELIER MUJI
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The Mingei Movement Film Archive

: Searching for Nameless Beauty, 1934-2017

Friday, 27 January ~ Sunday, 26 March 2017 [38 days]

The Mingei (Japanese Folk Craft) Movement discovered in Japanese
handcraft an inherent beauty that lies in objects used in daily life, and
communicated its value around the world. When Bernard Leach, one
of the movement’s founders, visited Japan in 1934 and 1935, he made
several 16mm films — a medium which was very rare at that time. His
movie camera captured members of the Mingei movement including
Muneyoshi (Soetsu) Yanagi, Shoji Hamada and Kanjiro Kawai; and
recorded workshops, rural settings, and landscapes around Japan.
In 1975, Canadian filmmaker Marty Gross was reading Leach’s book,
A Potter in Japan (1952-54) and noticed that Leach mentioned having
made those films. Gross immediately contacted Janet Darnell Leach
to find out if the films still existed. Leach was elderly at the time and
losing his eyesight. He was concerned that the films be preserved and
so handed them to Marty Gross who has now restored and digitally
re-mastered them. He has continued to produce new films from
archival footage that he has found around Japan, conveying the Mingei
theme. Marty Gross has also been searching for undiscovered visual
documentation on the crafts of Japan. In this exhibition, by studying
these moving images of our ancestors at work at their crafts, we can
see a way to the future and find wisdom within our everyday lives.
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Chasing Leach: Creative process of the novel
“Master Leach”
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Friday, 27 January

Time : 18:00~19:00

Venue : ATELIER MUJI, MUJI Yurakucho 2F
Participants : 30

Speaker : Maha Harada (Novelist)

The novelist, who has presented numerous great
works to the public, shared her perspective on
Bernard Leach. She explained how she thought
about the master during the creation of her novel.
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Talk event 2
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Thursday, 2 February

Time : 15:00~16:30

Venue : ATELIER MUJI, MUJI Yurakucho 2F
Participants : 31

Speaker : Takashi Sugiyama (General Manager, Curatorial
Department, Japan Folk Crafts Museum)

The topic evolved around Muneyoshi (Soetsu)
Yanagi, the father or advocator of Mingei, as well as
his fellow founders of the Mingei Movement, Shoji
Hamada and Kanjiro Kawai. It also touched upon the
works of Bernard Leach and the Movement itself.

Talk event 3
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What the Mingei Film Archives reserve for the
future
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Thursday, 23 March

Time : 18:30~19:20

Venue : ATELIER MUJI, MUJI Yurakucho 2F
Participants : 42

Speaker : Marty Gross (Film Director / Producer)

Referring to films by Bernard Leach (1934~35), the
speaker explained their history, restoration and
editing processes, etc.
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Marty Gross (Film Director / Producer)

In addition to producing and directing films such
as “As We Are”, “Potters at Work” and “The Lover’s
Exile”, he has restored numerous films on Japanese
arts and crafts. He is also a consultant producer
for the Japanese film section in The Criterion
Collection (US).He actively continues to discover,
collect, restore and digitize films, including those
shot by Bernard Leach in the early Showa era, and
documents them as “The Mingei Film Archives”.
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Takashi Sugiyama (General Manager, Curatorial
Department, Japan Folk Crafts Museum)

Born in Shizuoka in 1957. Studied history of modern
crafts (specialized in Mingei folkcraft studies) and
museology at Waseda University. He is involved in
educational activities as well as in the management
and the exhibition planning of the Japan Folk
Crafts Museum. He teaches museology in Tama
Art University and Musashino Art University. He
wrote various articles including “Beauty in Pots”
(NHK Publishing, 2009)"Soetsu Yanagi” Exhibition
catalogue (NHK Publishing, 2011), “Mingei in Japan”
(Chikumashobo, 2017).
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Maha Harada (Novelist)

Born in Tokyo (1962). Based in Tokyo. Obtained her
degree from Kwansei Gakuin University (Japanese
literature) and Waseda University (Art history).
Starting her career in the ITOCHU Corporation,
followed by the Mori Museum preparatory office
before moving onto working for the Museum of
Modern Art in New York, she launched her career
as a freelance curator and a writer on cultural affairs
in 2002. Her literary debut was in 2005 and her
novel “Waiting for Kafu (good news)” won the 1st
Japan Love Story Award the same year. She has
since published many novels including “Painting of
Paradise”, awarded the 25th Yamamoto Shugoro
Prize in 2012. In 2016, “Master Leach” (Shueisha Inc)
was published.
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Organizer | MUJI

Cooperation | Marty Gross Film Productions Inc.

Production coordination | Chitose Sato, Shinya Yonezawa
Graphic design | 6D Shogo Kishino

Equipment provided by | Museum of Tokyo Institute of Technology

Planning and Management | Household Division / Planning & Design Creation Office, Ryohin Keikaku
Co., Ltd. and ATELIER MUJI at MUJI Yurakucho

Curation | Junko Suzuki

Coordination | Takahiro Nagata

Visitors 19,914
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A Switch for a New Life
— Encounters with New Lifestyles

Friday, 31 March ~ Sunday, 23 April 2017 [23 days]

Spring is here. Along with the gentle sunlight, there is a feeling of a
new, vibrant energy, springing from the ground up. In Japan, Spring
is the time for new beginnings: at school — graduation, new students;
a new term, a new grade; reshuffling seats in class. at work — a new
position, a transfer, relocation and moving house. These are the new
‘switches’ of a new life. When people are faced with this ‘switch’,
what do they actually think, sense and do? To investigate, a pair of
artists met with various individuals and asked how they would deal
with such life changes. In this exhibition, as you find out about their
answers, you might also realize the hidden ‘switches' that are yet to
be discovered in your daily life.

Interviewer

L PACK.
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Susumu Odagiri and Tetsuya Nakajima teamed up as a unit for their artistic (
activities. Exploring various ideas and techniques from art, design and —’
L]
\

architecture to Mingei, they use minimum tools and locally available materials
suited to the circumstances to create “landscapes with a cup of coffee” — from
there, their goal is to blend in as part of the community.







Public art creation
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What will happen when a switch is turned on
- Version. MUJI -
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Sunday, 2 April

Time : 13:00~14:00

Venue : ATELIER MUJI, MUJI Yurakucho 2F
Participants : 11

Speaker : L PACK.

Children joined the artists to look around the
MUJI Yurakucho store to come up with their ideal
“switches” and present them in drawings, paintings
and texts.
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Talk event
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Sunday, 23 April

Time : 15:00~16:00

Venue : ATELIER MUJI, MUJI Yurakucho 2F
Participants : 24

Speaker : L PACK.

L PACK. invited participants for a coffee at this
exhibition’s closing event. For this exhibition, the
artists L PACK. were interested in talking about
the theme “New Life” with 7 individuals. These
interviews were edited in a booklet distributed
during the exhibition period but the artists would like
to share various off-topics and behind-the-scenes
episodes that we were unable to put in the printed
format.

Interview Guest

KARE - HF - B (HIRER - RiF)
Taku - Kyoko - Ritsu Eiki(Family of glass
makers)

AARE (KFE - HERREV)
Hiroshi Eguchi(Book lover-Apprentice
distiller)

HEEFRERE - ARRIUFEALR)
Naokuni Shiga(Chief executive officer,
Ginza Takumi)

BMO—ER (H 71 K527 [EE)

Ichiro Sekiguchi(Owner, Cafe de I'ambre)

AR K ER (B ATIRRER)

Sotaro Matsumura (Japanese sword
grinder)

AT (K132 A chioben)

Chiori Yamamoto (Cook, chioben)

Eunice Luk(Artist)
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Organizer | MUJI

Planning cooperation * Space design | L PACK.
Graphic design | Yosuke Nakanishi

Translation | Yasunori Honda

Planning and Management | Household Division / Planning & Design Creation Office, Ryohin Keikaku Co.,
Ltd. and ATELIER MUJI at MUJI Yurakucho

Curation | Junko Suzuki

Coordination | Sayoko Kojima

Visitors 12,823
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Textiles, Colours, India

Friday, 28 April ~Sunday, 25 June 2017 [58 days]

Japan and India are connected through textiles and colors. Arriving at
“Found MUJI” this Spring are an array of subtle colors and patterns
found by Japanese designers during their travels in India.Textiles are
something long-familiar to Indian society. For instance, there was a
time when a big spinning wheel was in the center of the country’s
national flag, reflecting the deeply rooted relationship between textile
manufacturing and local life. Still today, many woven items in the
world are made by the hands of Indian people.The abundant nature,
the country’s vast territory and the 1.2 billion people of diverse races
are often reflected in the hues and tones of its textiles, forming a
colorful and fascinating landscape. When you walk on the streets
of India, you will be amazed by the colors jostling with energy in
everything you encounter: architecture, automobiles and bicycles,
daily utensils, clothing, food, and animals. While everything may seem
chaotic, there are also colors that reflect calmness and serenity.
Though as individuals we all have different sensitivities, colors enable
us to put aside these cultural, historical and geographical differences.
In this exhibition, we created a ‘garden’ with the fabrics and colors
we found in India, and hope to share the gentle and calm side of the
country which we discovered while traveling there. Colors connect
people, and colors connect cultures. We invite you to take a slow
walk through this landscape of colors, textiles and India.

21
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India through manufacturing
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Thursday, 18 May

Time : 18:30~19:30

Venue : ATELIER MUJI, MUJI Yurakucho 2F
Participants : 14

Speaker : Haruna Morita (Director, Household Division /
Planning & Design Creation Office, Ryohin Keikaku Co., Ltd.)

The MUJI textile designer talked about manufacturing
in India.
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Workshop
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Let’s try real wooden stamps from India
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Saturday, 3 June

Time : @ 11:00~12:00 @ 14:15~15:15
(316:30~17:30

Venue : ATELIER MUJI, MUJI Yurakucho 2F

Participants : 18

Instructors : Haruna Morita (Director, Household Division /

Planning & Design Creation Office, Ryohin Keikaku Co., Ltd.),

Hiroaki Watanabe (Designer, Household Division / Planning &
Design Creation Office, Ryohin Keikaku Co., Ltd.)

This workshop was designed to learn about the
process of making wooden-stamped textiles: the
participants could literally put their hands on the big
wooden stamps to individually create a hand-crafted
handkerchief filled with expressive printed patterns.
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Haruna Morita
(Director, Household Division / Planning & Design Creation
Office, Ryohin Keikaku Co., Ltd.)

After finishing her studies in textile design at Tama
Art University, she worked in a trading company
before moving on to the development of interior
textiles in Ryohin Keikaku Co., Ltd. and also for IDEE
products. Her activity extends to freelance work.
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Hiroaki Watanabe

(Designer, Household Division / Planning & Design Creation
Office, Ryohin Keikaku Co., Ltd.)

Involved in textile development in the interior and
apparel area after studying in textile design at Tama
Art University, he works for Ryohin Keikaku Co., Ltd
to develop interior textile products.

P - FE | XS RAETE EEHERSE T Y F - EHR & B %8 ATELIER MUJI
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A-Fx—a> - BnalE | ZREAS
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Organizer | MUJI
Coordination (India) | Tomoko Kuroiwa

Display production support | Mizue Yamaguchi, Marie Nishizuka

Planning and Management | Household Division / Planning & Design Creation Office, Ryohin Keikaku Co.,

Ltd. and ATELIER MUJI at MUJI Yurakucho
Curation | Junko Suzuki

Coordination + Space design - Translation | Jody Wong

Coordination - Display production | Haruna Morita

Visitors 18,110
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Compared - MUJI and Maywa Denki

: Experiments in Nonsense Measurements

Friday, 30 June ~ Sunday, 27 August 2017 [58 days]

Since the Earth's formation in the universe 4.6 billion years ago, it is still quite
rare for living species on this planet to think about, to make, and to use daily
tools. Among them, only human beings have an outstandingly long and deep
relationship concerning the use of such daily utilities.From the time we wake
up until the moment we go to sleep, we spend every day with many kinds of
items in order to live our lives. Let us pose these questions: how are these
tools invented, how are they made and who is meant to use them? Why
don’t we think about that together in this exhibition? Something surprisingly
meaningful can lie behind the things that are recognized as everyday objects
in our daily life. We believe that, once you take notice, a somewhat more
interesting world is waiting for you,

Novmichi Tosa, the president of the artist unit Maywa Denki says.

“MUJI” and “MAYWA DENKI? These two companies have always made
items for living and some of them have the same functions. For example,
both companies make extension cords, which have different mechanisms
and shapes because they are derived from very different development
processes. The development process of MAYWA DENKI is initiated by the
artistic inspiration of Novmichi Tosa, the president of MAYWA DENKI. By
taking an engineering approach in product refinement, the company has
been introducing a number of ‘nonsense’ products, or works that are beyond
common sense. But again, since artistic creativity is the starting point, it
can result in some rather bizarre products. MUJI, on the other hand, under
the catchphrase ‘lower priced for a reason’, has been developing quality
products at low prices that are truly fundamental essentials in day-to-day
life. In this exhibition, we study the structure of MAYWA DENKI’s ‘nonsense’
through the MUJI standard by comparing a selection of daily items from
these two companies - those which have the same function, exhibited side
by side. Through this analysis, we will also examine Japanese sentiments
about daily essentials, and their context within MUJI and MAYWA DENKI.
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Opening talk event Talk event Workshop Closing talk event

BAMERD Tt ARAE

“Nonsense conception” by Maywa Denki

SONERD. Bbo1b

What comes after the “Compared”

KOENTZBI. TEBET

A road to the “Compared” exhibition

The < 5~7= show
The “Compared” show

e |

exhibition...?

7E7E(%)

B : 19:00 ~20:30

=15 EFR 5 A2EA] 2F ATELIER MUJI
ShNEE 38 &

ZiEgE . HAEHE (ANERARRGELE)

KEDT—T1ZMNEED. SDERZERAL
CORIEBNPTERETOEMBEHEFELLE L
T—T14AMNTE1—HE | BEHHEDEVDH
hdh—723—CUl7%,

Friday, 7 July

Time : 19:00~20:30

Venue : ATELIER MUJI, MUJI Yurakucho 2F
Participants : 38

Speaker : Novmichi Tosa (President, Maywa Denki Co.,Ltd)

The artist talked about his childhood, school days
and his journey to reach this “Compared” exhibition.
The talk event was filled with laughter as he revealed
numerous inside stories including his debut as an artist.
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7H8H(L)

RERS 0 17:00 ~ 18:30

=15 EFR M B%E] 2F ATELIER MUJI
ShNEE 48 &

BIEE - HA(SE (ARERARIEELE)

BAMEKTRIEANRACAMEEDEER £,
BHLABEN L KBREL,

Saturday, 8 July

Time : 17:00~18:30

Venue : ATELIER MUJI, MUJI Yurakucho 2F
Participants : 48

Speaker : Novmichi Tosa (President, Maywa Denki Co., Ltd)

The president of Maywa Denki made amusing
comparisons between MUJI products and his
company’s own tools.

8A5H(L)

RS - (D 13:00 ~ 14:30 @ 15:30 ~ 17:00
215 EHR M HEHE] 2F ATELIER MUJI
SMEE:36 %

BIEE - HA(SE (AMERARIHELE)

BAFMEROHESRAROEB T OEIEbEICEE
h7=-[HDPLERBE], AdY A IDIEERD D
Hhid, HTHTEI2REEFBRLET, BHED
BESELZAPDDICHS [HADBRL A (T1—
o) & HREFEIIERLTWNT—-T2ay
7“%??(/\35 [/fCo

Saturday, 5 August

Time : M 13:00~14:30 @ 15:30~17:00

Venue : ATELIER MUJI, MUJI Yurakucho 2F
Participants : 36

Speaker : Novmichi Tosa (President, Maywa Denki Co., Ltd)

“A strange conception” coming from the conception
process of the product development in Maywa
Denki — Participants experienced this “process-
for-all” with an A4-size paper and a pen. Together
with the company president, this workshop was to
discover the starting point of this conception within
yourself: “how you perceive the world (or “feeling”)”.

8H26H (%)

R 0 19:00 ~ 20:30

215 EFR M BEHE] 2F ATELIER MUJI
SMEE 443

THEE - HE(SE (BRBRARIGELE)  hFESR
(95719074 1F-)

BEDT—TAANETZ Ty ITFHA1F—D b
DI D|EXR, THA L RT— bOFRKITDOWN
TENE L

Saturday, 26 August

Time : 19:00~20:30

Venue : ATELIER MUJI, MUJI Yurakucho 2F
Participants : 44

Speakers : Novmichi Tosa (President, Maywa Denki Co., Ltd)
Norio Nakamura (Graphic designer)

The artist and the graphic designer, who worked
for this exhibition, talked about points of view on
manufacturing and a future in design and art.
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BAFNE

TEEETAT1-RCLBEMIZy b BOWERREBEALIER
EZI8&]. 172 [ERTERN =232 EFEREE., BR
NEERBRAREXALF/NEEDIZAIVT, HeruhFl 22X
RY—CERELIATPRERLGE. BADALSTEBHATDH
R, BROWOEFEE (T2~ b—2] LEOERARHITI.
2016 &£ 1 BICIIFE_EBOEMEE McaM T, HIDARERES
BRIhE €. FE 6 RICIEARRTIE 20 £33 A BRES ERMEL =

Maywa Denki

In 2010, Maywa Denki developed the new “Voice Mechanics Series”.
The “Otamatone”, which was commercialized with the concept of the
“Voice Mechanics Series”, was a big hit with 120,000-unit sales both
in Japan and abroad. It was honored with a prize at the Japan Toy
Awards in the same year. In 2013, they were designated as a “Japan
Cultural Envoy” in France by the Agency for Cultural Affairs of Japan.
Their musical instruments and costumes were used in the production
of the dance performance “ROBOT” by Spanish choreographer
Blanca Li. This show has since been on long-running performances
mainly in Europe. Also in 2013, they celebrated their 20th year in
action with an anniversary show at Akasaka Blitz in Tokyo, and in
2014 they started a mechanical live performance for children, "Dr.
HIGE and nonsense Machine". Lately they have been expanding
their fields of activity in Japan and overseas even more, including
successfully exhibiting on the largest ever scale (3,000 m?) at the
McaM Museum of Contemporary Art in Shanghai, China in 2016.

BN ES (95749974 1F-)

V= 32—V IILRTAAL MR TR BAMERDH S
BIIT74y 7T A EIBEDTEL—BFLSEL LTV S EF
DEEIZ.21_21 DESIGN SIGHT [BAIE | $REEXJ > TILA X
DIARITART AL EEFRAR[EDEZEIRDAAIT
2014 EARO—Z+v -SHY V1 BEFEEZE,

Norio Nakamura (Graphic designer)

Became an independent graphic designer after his career in Sony
Music Entertainment Co., Ltd. He worked on most of the graphic
designs of Maywa Denki since their debut in 1993. Recent works
include the exhibition “Measuring” at 21_21 DESIGN SIGHT, a

window display at Maison Hermes in Ginza, etc. His picture book
“Dottoko Zoo” earned a prize at the Bologna Ragazzi Award in 2014.

FE | BEHR S
EF 7 | BAFNEH
T340 77H%1>
BE | =154

hRES

©F - EE | RS REEHE £EEEHSET Y~

¥al—>al [SHAREF
A—Fq2—ar |/NEWKF. HwAEETF

RZEE 35,041

Organizer | MUJI

Planning cooperation | Maywa Denki Co.,Ltd
Graphic design | Norio Nakamura
Photography | Jun Mitsuhashi

= - E\FIR & H%HE] ATELIER MUJI

Planning and Management | Household Division / Planning & Design Creation Office, Ryohin Keikaku

Co., Ltd. and ATELIER MUJI at MUJI Yurakucho
Curation | Junko Suzuki
Coordination | Sayoko Kojima, Mariko Mukumoto

Visitors 35,041
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Handscape 3. Hand & Scape 2f8AEHE-EE T ADFH
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L. EFNRBOERDEETIIRETHIEMERMELT KEBEFTED
37T MTT, BTHRATLEIHDY, THARTA1T 7. AD
FOEPLT. ELCBPADHBIERICHEVET, Zhid, FftrRes
HDOIL) - LfifE%E. BSDFTONHTELEIIDEN >TVE
To BICEEID EVWIHEEBEEOBRDL S, RICHEES. &L HZEX
PERE, SIEICBMT2C e, BREERTI L BREBG TS L,
WAWARBLAADHNET, FTDTFH1LDT—<id. [El, 1E&
EFEBTAMEILEY SIS, AHEIADFT, BLAZEELTWZETLL D,
A EDHWEFE, Vo LEICDLY), BkdEEAD?

Handscape

Friday, 1 September ~ Sunday, 29 October 2017 [58 days]

‘Handscape’ is coined from combining the words ‘hand’ and ‘scape’.
A landscape created by human hands; it is not something focused on
a specific part but an overall view from a distance. For this exhibition,
we invited two Swedish artists to work with gallery visitors, in a
project to create a large rug using remnant materials left over from
MUJI’s production processes. Combining design, ideas and the
power of the human hand, the ‘waste’ material will transform into a
beautiful piece of artwork. This project also allows you to experience
the pleasure of engaging with sustainability and exploring new values
with your very own hands. What is it that we choose as customers?
What is it that makes us challenge ourselves to create something?
There are many ways to enjoy this exhibition: join the project, watch
the process and imagine the completed piece. ‘Clouds’ were the
inspiration of this rug piece and with your hands this art piece will
change little by little everyday. Please join us to create this rug and
see a world that you have never seen before.
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Re Rag Rug

Re Rag Rug 4. Rag Rug (4 7& D T &M {EC
BoAROEMEEHE TFEY L8 £#HL
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THA U REEBIRICEADZEEM T, NET
|&.12 1 D Re Rag Rug DFh 5 2 DE/RLTLY
9, 2hoid, FEBICRROBEEDHY FET
EEEDAREMICOVWTEAIEZHDTY, UY
A7WEN=HDIE, — R EDER THIGMEEZEF
DOTLLID ? FHA L OMFIfHEfESIE?DIY &
VWOBSDF 2D -THDEEARTEN-EZ
B RITENER S0, — (RPN TL L
5 ?Re Rag Rug &lE, FHA &L AT
BELESLAIILENITZEN TE DD, £HLEME
BREMCTYIA P H 5T FINMEEZ R L -EH
T9. SR SHTICENRROER DL EBIE
hSEFN-iRM & E V. ATELIER MUJI ICTH
TEDFHIEETVWET, #LGIADTABE—HEIC,
1 REEDELL D,

HE)—=F - TU=FA T4 R&HE)—F - T T 72X
(Studio Brieditis & Evans)

Re Rag Rug is an experimental design project with
an ecological and social dimension, focusing on
new expressions of the rag rug. Using old clothes
and excess remnants of fabric from the textile
industry, we created 12 unique rugs during 12
months using 12 different techniques, without using
a loom. They explore the value of objects and the
importance of design in manufacturing and recycling
processes. We challenged ourselves by defining
a precise framework: one month, one technique,
one rug. Using only supposedly “worthless”
materials given to us, textile industry off-cuts or
t-shirts and sweaters, destined to be thrown away,
we aim to make “valuable” and durable pieces.
The common thread in our work is the importance
of how limited material gives to design and the
creative process. This exhibition shows 2 of the 12
’Re Rag Rugs’. It invites us to think about current
modes of consumption and the viability of industrial

production. At what point does recycled objects
assume market value? What is the added value of
design? What will happen when the D-I-Y aesthetic
goes out of fashion? Re Rag Rug is an example of
how design is a way to work with sustainability, and
shows that a seemingly worthless material can be
given added value. At ATELIER MUJI we invite you
to participate in creating a new piece, using factory
remnants from MUJI’'s manufacturing processes.

Katarina Brieditis & Katarina Evans
(Studio Brieditis & Evans)
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Talk event

T—TA4ANN=J&T 72—IN\—T1—
Artist Talk & After Party

Workshop1

FEMITT—IavT
Student Workshop

9R12H ()
BERT 0 b—%7 19:00 ~ 20:15
7 7 2—IN—TFT1—20:15~21:00
S5 A1 —TF U KERE
SMEE 897
BEE HR)—F - T)—F1 714X/ Hh&)—F-
IJprX

T—T 1AM BEOIEGEPHIEICDVTEEY, b—
TI&T R, T—T1ANEBATN—T1—%FEL
i bf:o

Tuesday, 12 September

Artist Talk 19:00~20:15 / After Party 20:15~21:00
Venue : Embassy of Sweden

Participants : 89

Speakers : Katarina Brieditis & Katarina Evans

The artists shared some stories of their own works
and creations. After the talk, all the members of the
audience were invited to a reception party.

9R14H(K)

RS : 14:00 ~ 16:30

=15 EFR &M FELET 2F ATELIER MUJI
SMEH: 95

HE: HR)—F - TV—F1 74X/ HhB)—F-
IJyplR

THILDOTFAT T RECE T—T4 A E—HE
CEBRICRTRGOFIEERLTERTOT I L%
ELELL,

Thursday, 14 September

Time : 14:00~16:30

Venue : ATELIER MUJI, MUJI Yurakucho 2F
Participants : 9

Instructors : Katarina Brieditis & Katarina Evans

The program was devised to share design ideas and
techniques with the artists through the actual rug
making procedure in the workshop.
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Workshop2

T—T1ANETTEESD.
Public Workshop

9fF15A(%)

AR : 14:00 ~ 16:00

215 EH RS HEHE] 2F ATELIER MUJI
SINEH: 9%

HBE: HRU—F - TV—F4 T4 R/ HE)—F T
JpX

EHRMOBMROEETIRZTHmMERMEL
T T—TAAE—HRIS, B TRIRTSZ V4]
fELEL,

Friday, 15 September

Time : 14:00~16:00

Venue : ATELIER MUJI, MUJI Yurakucho 2F
Participants : 9

Instructors : Katarina Brieditis & Katarina Evans

Using some factory remnants from MUJI’s
manufacturing processes, the participants worked
together with the artists to create the rug shown in
the exhibition.
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Workshop3

BAO vy TI7OV%ESD,
Public Workshop

10518 (£)14:00 ~ 15:30

10814 H(+£) 14:00 ~ 15:30

10 B 25 H(7k) 19:00 ~ 20:30

=15 |BEIR & B %EHT 3F Open MUJI
SMEH: 25 %

FEAT BT (518)

H3H. KEBOSHEFBNDET KUSA-
TWBRDEE LY v YRy THEERBDSH
PMTITALEFH>THI-ET A, B THERER
TIEBICHEH G 1 P RS L, BEOERBLE
ERBEOC BE,IDRMLLITACEENE L,

Friday, 1 October 14:00~15:30

Saturday, 14 October 14:00~15:30
Wednesday, 25 October 19:00-20: 30
Venue : Open MUJI, MUJI Yurakucho 3F
Participants : 25

Instructor : Keniji Kojima (company employee)

One day, an ordinary office worker happened to
succeed in creating an apron from his beloved but
old shirts and bags. The outcome was excellent -
the aprons were light-weight and functional. In this
enjoyable work shop each participant brought their
own old garments to transform them into aprons.

Studio Brieditis & Evans

HBE)—F - T)=F1 T4 REHR)—F - TT7LRICEBDIZ Y b,
THA . 7FT7M TXRZAILPEERROREREEFH 115, 2003
FLIKE HB@TTO Ty MY #EAESD B, Studio Brieditis &
Evans ClE. 7H1> - 757 - immBa%E - &F - 7XX &A1)
A7) THEEIZEIIDNADETORERETIC, Fi-bTH1>D
FREROWIB-0DF=MEFIME D ITEDEAERNATO TV b
T TV B,

Studio Brieditis & Evans works with design, craft and product
development of textiles and related products. Katarina Brieditis and
Katarina Evans have been working together since 2003 with different
projects. In the studio they combine all their experiences in design,
crafts, product.

FE | EHR S

HE | Xy —F A {FEE

E%7-E5 | Studio Brieditis & Evans

ZeREIER | EEHH (SAND). 78)1 3R (SAND)  f£ R ZE
TS74 97 TFHA 2 | KDL (OKTFH 1Y)
BI|X—/X—T7 7K )—

PR | KimTHE

PEEE | MRS RGBETE £EEERSE TV F-EHR &S A2A] ATELIER MUJI
Fal—Yar | HAREF

a-Fqx—ar | ERAKRSE

T—F 4 ZMR— N | KiBFRE

RIZE L 35,2914

Organizer | MUJI

Co-hosting | Embassy of Sweden

Artists and Planning Collaborators | Studio Brieditis & Evans
Space Design | Yuteki Dozono, Taku Nishikawa, Miki Sato
Graphic design | Kayo Ouchi (OK design)

Site contractor | Super Factory

Translation | Chiho Oba

Planning and Management | Household Division / Planning & Design Creation Office, Ryohin Keikaku
Co., Ltd. and ATELIER MUJI at MUJI Yurakucho

Curation | Junko Suzuki

Coordination | Yuika Shiomi

Artist support | Chiho Oba

Visitors 35,291
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2017%11A3H(£) ~128178(R) / £458/

AEAPENEDCE

ARENBOBRIE, RORVZDRUENTREXPL. Z LTHEYX
BMOREERREERRREMEFAL. STREFILENEHE,
ZOERETZULTOEATC RNFFABOEFEICFY RV TOET,
TRLBULDERIBAD, AIBICE 7525 5> EREDN HHRERR
ERIARERTIE. ABEDT—T A A CORVICHEE L% U7z, BRAT
IhE[Z BA?] ERVZWV ERVET, RElk BARSLE &I,
il HBIMAIEKDDDD, BADDLZIPSIECHT EFICED
LI, 2BV ET,

Eh, books?

Friday, 3 November ~ Sunday, 17 December 2017 [45 days]

Welcome to the “Eh, books?” exhibition

The relationship between books and human beings - it has a long
and profound history. It began with stones and earth, then moved
on to using natural materials found in everyday life like plants and
animal skins. Now being digitalized, books exist close to our lives in
many different forms. Then,What if books and picture books became
3-dimensional? What would create a curious and original reading
experience? In this exhibition, 4 artists challenge themselves to
find answers to these questions. We would like to call the outcome,
specifically, “Eh, books?”. What really defines books, and picture
books? What do we expect from reading books? When leaving these
questions behind, we might find something fun, something new, by
losing ourselves in this exhibition.
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Pictorial book of flora

RDORD K ALA, HEHL Ny, EBDIEY)  Stroke-stroke, sniff-sniff, chomp-chomp, and
% BT &hoT BOTEBRNT ®ELEMEIE->  spit! Let’s discover real plants by examining,
T KR RSIZHFEDIND, AR TELOHEY touching, smelling and tasting them. Despite

BT being rather bulky and a bit of a handful, this
° “pictorial book of flora” really appeals to our five
senses.

TORE (K% FEREBL)

2002 FEIZEE (UTRECHT). 09 £(C3 [ THE TOKYO ART BOOK FAIR ] #3156 Eif5, 15 &, 4
E{EL. K1Y (Stahlemiihle) THRBEE S 22X, BE. TER  ASEANCCTEEREREL.
TI—IREELREFFRFUI LR EZ AT T2 F— 58T % (mitosaya K SEREREEF) DK
3L % %R,

Hiroshi Eguchi (Book lover - Apprentice distiller)

Found the bookstore UTRECHT in 2002, and THE TOKYO ART BOOK FAIR in 2009. After having resigned
from both, he started learning spirits making in Stédhlemihle in Germany. Currently, he is refurbishing
abandoned herb garden to start distilling with fruits and herbs in <mitosaya — otaki botanical distillery> in
Otaki-machi, Chiba prefecture.
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Z.135FA?
Eh, HOugeN?

aLrLr

R ih £E3-§-4
ot Y

AARDZ &SI, SEEELHAENFHWET, A There are various dialects in the Japanese language.

PWH. MK ICE-TZDORVOEHF T hH), /. Dogs and cats have different names in different

50ECRINEYE S EVRENBELET, ZAL dialects. And, in some particular dialects, there are
=] =] o

LS T RN, e even “non-hiragana” sounds not found in the 50
HEPOISTENEHRE [HUI TRELET, standard Japanese alphabets. Our world enriched
(BEHIER S BB ¥ FHEFT)

by these dialects will be expressed in the form of
“letters”

Video production collaboration: Suzuka Fuijita, Yukiko Uno

KEFXZAFREE (F¥15-)

FHREEAELD 2 AT 1993 FITHERK. ARZBLT7INI 7Ny Mo EDXFEEEL, HEHE. BEET
BZEILEST HLWKFEOMSHIEIERWZ AR S T1ER, OP R, NLEOF HERTOE
E. 3LUERATOLEERICS, 2015 F 297771y 7 - X+ 7V—IIT [FFF| ExhE,
2017 £ [HATHDH U H U] (1RSREERE) & HHR.

Dainippon Type Organization (Designer)

Dainippon Type Organization was formed in 1993 by two young men; Hidechika and Tetsuya Tsukada.
They probe new concepts in writing systems of both Japanese and English alphabet through their ongoing
experiments in deconstructing, combining and restructuring them. So far, they had solo exhibitions in
London, Barcelona and Tokyo as well as participating in various domestic and overseas exhibitions.
Presented “Ji Ji Ji” exhibition at Ginza Graphic Gallery in 2015 and published “Nan-demo Moji Moji” from
Fukuinkan Shoten Publishers, Inc. in 2017.
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Dottoko Zoo

,vvj
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1000 A BEIZEDNDTA 4 E30BEFEDTAIA . £  Animage of a lion in 10million pixels or in 30 pixels
550, LTI AUICELONBTLLOI»?2HHFE  — which feels more “Lion” to us? Welcome to the
DEZHPIZHBEVNIBNDOEYE. [Ent & world’s smallest “Dottoko zoo” somewhere in the
5504A] OB LR, world...

HIFER (557499 FHF1F-)

NNgTEEh, BAKRESMEHFER. (M) Vo2— I2—J 9 II 71 A NER TR, 77
T4 ITHAF—ELTREIL Y SIEADRELIEILD B EADEFIC[EoET EFXDAALI
PEDALELET=IV], [72HEDIZAVZICLII(TRTRBEESE) £, [Eo&2 EXRDZAI T,
2014 EARO—Zv - THY V1 BEFEERE,

Norio Nakamura (Graphic designer)

Born in Kawasaki (Kanagawa pref.). Graduated from the college of art, Nihon university, he became an
independent graphic designer after his career in Sony Music Entertainment Co.,Ltd. He creates picture
books alongside his graphic design works. Published “Dottoko Zoo”, “Doctor’s mysterious swimming pool”,
“Shelf-top airport”, etc. from Fukuinkan Shoten Publisher. His “Dottoko Zoo” earned a prize at the Bologna
Ragazzi Award in 2014.
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Among the black waves

COEGRIE. Ay RS RXALODTH 5% The story is based on Scottish and Scandinavian

DHEVWEWMZAFTICLTWET, BAICH. 7 ancient folklore about a woman-turned-seal. In

— =y - =g = Japan, there is a similar tale in Japanese Hagoromo
HH B ) ELVEEICD ) ! .

1?15&:15‘. » )Dgi Yo 2 _%_bf ® bEE I legends. Moved by this beautiful yet tragic story,

7 AERIELTARBEALWERWEL L. Anna Budanova wanted to turn it into a film to share

Ay o9zl S bDAZAML—232EC1X  with a wider audience. Having been affected by
1y NOBBEICEEOSEE#Z (7. Ak AOBRD  illustrations of Rockwell Kent and Inuit style paintings
E3CEBHOEVERLE IV ERDE LS, for her creation, she desired a simple monochrome

= . style which resembled northern landscapes. In the
BT, S S EWERT
BROBE T, FROVELVERETT, resulting film, the black and white images convey the

message without any need for words.

Anna BUDANOVA (7=x—> 3 #R)

1988 FEF N, 2011 F T FIVMILKFEN - BETHTI—FE, HEFRLEMBINET X —5—
ELTHABBBEOSEICHED S, TE1—1ED [The Wound] #2013 £7 XY —ERE7Z4— 3 M
BEEREEEE. F15 QALEEE7=A—2 3271 X7 1/VUEFE, [Among the black waves| »*
%20 [ (2017 F£E) YEFT AT 7 E=MET = A—2 3 L BPIEFEEZE,

Anna BUDANQOVA (Animator / Director)

Born in 1988, she graduated from the Ural State University of Architecture and Art. She started working in
various film making in art or as an animator while studying there. In 2013, her directing debut “The Wound”
earned her the Prix spécial du jury at the Festival International du film d’Animation d’Annecy. It also earned the
special prize at the 15th International Animation Festival Hiroshima in 2014 and many others. “Among the black
waves” has gained the excellence prize in the animation division of the 20th Japan Media Arts Festival this year.
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Artist Talk1

BA.AIZA. A BA?

Books; Picture books; Eh, books?

B v

11A5A(R)

BME - 14:00 ~ 15:30

=15 | EFR M B 5 2F ATELIER MUJI
SMEH 24 %

BIEE R EE (9571907 H1F-)

HEATEINTVBRA[E-ET ESRDRA]
DIEEHNEED. AR ADEE,

Sunday, 5 November

Time : 14:00~15:30

Venue : ATELIER MUJI, MUJI Yurakucho 2F
Participants : 24

Speaker : Norio Nakamura ( Graphic designer)

A world-beloved picture book “Dottoko Zoo”; The
author himself talked about books and picture
books.
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Artist Talk2

HEMENDESL - HBEWSES

A life with plants < A work we call distilling

11B58(8)

AR : 16:00 ~ 17:30

=15 EFR S HELE 2F ATELIER MUJI
SMEHH:20%

BigE S TO%RE (K - ZKEREE)

EREEERH TRIEEES LEH 5, Z DGR
(LKA EE- TV IIOZADEFEEMEEED
BELLELL,

Sunday, 5 November

Time : 16:00~17:30

Venue : ATELIER MUJI, MUJI Yurakucho 2F
Participants : 20

Speaker : Hiroshi Eguchi (Book lover - Apprentice distiller)

A talk around his life and work - Living in the vast
space of an abondoned herb garden with his family,
the speaker has been building his own distillery on
the site.

WorkShop

[BORE. | HILLWOSHELEEIESD

Kimi no Kana, (Your Kana letters.)
Let’s create new Hiragana letters!

S5 I

sl

118198(8)

RS : 14:00 ~ 16:00

=15 ENLEEEW5CAT

SMEH 125

BIEE  KRAZIREE ¥y SRS @
STEIZEMYCRT S 5EZ LFZ0sR, %)

UohBIIEFEZEECT L. SUBHICREL &L
FELTWKHTEENE Uiz ZABVSH L DE
EESEILBRLALEFPSARLZITOHFLVOS
NHEE>THE L

Sunday, 19 November

Time : 14:00~16:00

Venue : National Institute for Japanese Language
and Linguistics

Participants : 12

Speakers : Dainippon Type Organization (Designer)
Tomokazu Takada (Associated professor, Language variation
division, National Institute for Japanese Language and Linguistics)

The Hiragana alphabet was originally conceived
in an attempt to make writing easier than with
traditional Chinese characters. Referring to this
history, the participants created their own Hiragana
letters from various Chinese characters.

Artist Talk3

A UEDFA? A DA

Eh, dialects? Ah, random conversations!

11B28R ()

AR : 19:00 ~ 20:30
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Tuesday, 28 November

Time : 19:00~20:30

Venue : ATELIER MUJI, MUJI Yurakucho 2F
Participants : 26

Speakers : Dainippon Type Organization (Designer),
Nobuko Kibe (Professor / Deputy Director-General, Language
variation division, National Institute for Japanese Language and

Linguistics)

The audience enjoyed some highly intellectual
and humorous conversations about dialects by
Dainippon Type Organization: the author of the
picture book created around letters “Nan-demo
Moji Moji” (Fukuinkan Shoten publisher) and Nobuko
Kibe: professor of the National institute for Japanese
Language and Linguistics.
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Nobuko Kibe

(Professor / Deputy Director-General, Language variation
division, National Institute for Japanese Language and
Linguistics)

Born in Kitakyushu, Fukuoka. After being a professor
at the humanity department in Kagoshima University,
she moved to her current position as a professor and
deputy Director-General in the National Institute for
Japanese Language and Linguistics in April 2010.
Conducting research and its documentation mainly
in dialects in the Kagoshima, Amami and Okinawa
areas, her books include “Language in Kagoshima
prefecture” (Co-author, Meiji shoin publisher, 1997),
“Research on the type Il accent in the South-eastern
Kyushu” (Bensei Publishing Inc. 2000),“That’s why
dialects are fun” (lwanami Shoten Publishers, 2013),
etc.
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Tomokazu Takada

(Associated professor, Language variation division,
National Institute for Japanese Language and Linguistics)
Born in Niigata (1975). Spent his college days
through to graduate school in Hokkaido University,
he started working for the National Institute for
Japanese Language and Linguistics in 2005. He
worked on research on Chinese characters in
Japan (Kanji), Kanji to Japanese dictionaries and
the special reading signs for Chinese to Japanese
reading. He is currently engaged in developing
alphabetic coded character sets for computers and
Japanese databases.
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RiZEH 12,464 A

Organizer | MUJI

Participating artists | Hiroshi Eguchi, Dainippon Type Organization(Designer) + National Institute for
Japanese Language and Linguistics, Norio Nakamura, Anna BUDANOVA

Graphic Design | Dainippon Type Organization

Space - Site Design | Aya Yamagishi (Director, CYCLE ARCHITECTS)

Equipment provided by | Sony Corporation (LSPX-P1)

Planning cooperation | Nobuko Kibe, Tomokazu Takada, Soichiro Harada, Yuto Niinaga (National Institute
for Japanese Language and Linguistics)

Site contractor | Super Factory

Translation | Chiho Oba

Artist support (Anna BUDANOVA) | Takashi Sawa

Planning and Management | Household Division / Planning & Design Creation Office, Ryohin Keikaku Co.,
Ltd. and ATELIER MUJI at MUJI Yurakucho

Curation | Junko Suzuki

Coordination | Sayoko Kojima

Visitors 12,464
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Exhibitions through graphic designs
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2017/1/27 Fri —3/26 Sun
10:00—21:00
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The Mingei Movement Film Archive: Searching for Nameless Beauty, 1934-2017
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lllustration by L PACK.

[HEEDRA Y FR]
A Switch for a New Life — Encounters with New Lifestyles
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“Eh, books?” exhibition
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AGER

Exhibition dates: Friday, 3 November 2017- Sunday, 17 December 2017

Opening hours 10:00-21:00 (Same opening hours as MUJI Yurakucho Store)
Venue: ATELIER MUJI, MUJI Yurakucho Store 2F
Free admission
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Exhibition Priod: Friday, 1 September 2017 — Sunday, 29 October 2017 Free admission

Opening Hours: 10:00 21:00 Vene: ATELIER MUJL, MUJI urakucho Store 2F
SR RBOB 412, 2L £, Same opening hours as MUJI Yarakucho Store
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ATELIER MUJI Archive 2017
FHEHEFT 113,729 A

F{E | EER &
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ATELIER MUJI F—4 | KEE&EX, Jody Wong. /NEMATF. BRERE. RAEET. HEHH.
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ATELIER MUJI | https://www.muji.com/jp/events/ateliermuji/

REROIERICEH LY, ZHARV T ENLEELABERICEHBLLETE T,

ATELIER MUJI Archive 2017

Total number of visitors 113,729

Organizer | MUJI

Planning and Management | Household Division / Planning & Design Creation Office, Ryohin Keikaku Co.,
Ltd. and ATELIER MUJI at MUJI Yurakucho

ATELIER MUJI Senior curator | Junko Suzuki

ATELIER MUJI team | Takahiro Nagata, Jody Wong, Sayoko Kojima, Yuika Shiomi, Mariko Mukumoto, Miyuki
Tou, Mizuki Kuroiwa, Yuichiro Otsuka, Nao Watahiki

Exhibition venue photos | Shinsui Ohara

ATELIER MUJI | https://www.muji.com/jp/events/ateliermuiji/

We would like to thank everybody for all the cooperation and advice received for editing this yearbook.
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*All the biographical information was correct at the time of each exhibition.

63






